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“Ben kadin gibi 100 sene yasayacak yerde
adam gibi bir sene \Ja.ga.rl.m."

“Instead of living a 100 years like a woman,
Id rather live a year like a man.”

—Ibrahim Huctosmanoqlu / 2015
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‘Meryem Ana”

Kagu iizerine fotokopi / 40x50cm / 2007 / Extramiicadele
“Virgin Mary”

Photocopy on paper / 4oxsocm / 2007 / Extrastruggle
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ALLAH'IN DEDiIGI OLUR.
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“Tarban Gici No:n”

Kagu izerine titkenmez kalem / 70x100cm / 2008 / Extramiicadele
“Veil Power No:1"

Pen on paper / 7ox100cm / 2008 / Extrastruggle
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“Eller Jukart’

fotogruf. dijital kolaj / 70x170cm / 2008 / Extramiicadele
‘Hands Up”

Photograph, digital collage / 7ox170cm / 2008 / Extrastruggle
Fotograf / Photograph: Serkan Tung
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Zorbanun veya deuvletin yani Thanatosun

egemenligindeki kabustan Eros sayesinde

uyanabilir miyiz? Gonillic kélelikten ask

vasitasiyla azad olabilir miyiz? Deuvleti

ytkacak olan gerilla, arzu mu?

Can we, with Eros help, wake from the nightmare ruled by

the tyrant or the State, in other words, Thanatos?

Can we be freed from voluntary servitude through love?

s desire the guerrilla that will bring down the State?
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“iradenin Baskust ve Arzu”
Korna, bigak, cezve, iki tizengi / 55x35%29cm / 2015 / Extramiicadele
“Desire and the Pressure of Will”

Horn, knife, coffee pot, two imposts / 55x35%29cm / 2015 / Extrastruggle
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insandaki tum yukucy, oldiariaca dartialeri
temsil eden Thanatos, yaprculigy, yaraticulige
ve seugiyi temsil eden Erosun tamamen
karsitudar. Erosun arzular asla tatmin
edilemez ve isledigi gainahlar kutsaldur.
Thanatos represents all the destructive, murderous drives
of humans, and is the exact opposite of Eros,
who represents the constructive and creative aspects,
and love. The desires of Eros can never be satisfied,

and sins committed by Eros are considered sacred.
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“g\'.'l.na.h Kutsaldur”

Korna, bebek kolu, dénerci kiiregi, asker apoleti / 25x30x25cm / 2015 / Extramiicadele
“Sin is Sacred”

Horn, doll arm, doner shovel, soldier apoulette / 25%30%25Cm / 2015 / Extrastruggle
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Ritap ve Hurbag

Extramiicadele } Memed Erdener

Aylar 6nce Merve Giines ile kadin ve siddet tizerine
karsilikh laflarken Merve soyle dedi: “Ama olanin
imant olmaz”. Bu lakirdiy1 daha énce duymus muydum
emin degildim. Oyle kala kaldim. Biiyiik kétitydii bu.
Tirkce ve din el ele vermisler, deyimler sozligiine

bir nifak tohumu ekmislerdi. Kim bilir ne zaman
olmustu bu iki kara y1ldizin carpismasi? Iste boylece,
imansizlarin amlarindaki biiytik negatif enerji bizi

bir kitap hazirlamak icin bir araya getirdi. Ben resim
ve li¢c boyutlu nesneler iizerine calisacaktim. Merve
ise TC’de yagsanmis kadin cinayetleri ve tecaviizlerden
yola cikan kisa hikayeler yazmay1 diisiiniiyordu. Yazdi
da. Dogdugunda imamin kulagina “negatif diyalektik”
diye fisildadig1 soylenen Merve Giines’in olaganiistii
yedi kisa hikayesi ilk kez bu kitapta. Bu hikayelerin
ortaya cikmasina vesile oldugum icin mutluyum.

Fakat bitmedi! Bu kitapta bagka sevdiklerim de var.
Kagas tiinelleri miiptelast, havadarina buldu mu dalan,
yoksa kazan, “Ah!” isimli kitabin (Metis Yayinlar, 1.
basim, Nisan 2013) yazar1 Defne Sandalci, Kuledibinde
ucurtmact ve hortlak goriince kagmayan Umut Yildirim
ile beraber yaptiklar: konusma kayitlariyla aramiza
katildilar. Gayet tuhaf ve zihin acic1 bu diyalog, bir
disil uzuv olarak sizi bekliyor.

Su an ve biraz sonrasy arasinda bir yerde yagayan Gilcan
Evrenos, bu cografyada erkek diinyasinin kiyisina
kosesine tikigtirilmis kadin egosunu, takildig: yerden
cikartmak istiyor. “Orospunun Dedigi” isimli kisa
Lilith manifestosu, yasanan bunca siddete panzehir
niyetiyle damarlara pozitif kadincilik zerkediyor.

Evet, herkes hata yapamaz. Peki bizim hata yapmak
icin ciiretkar bir yasam sevincimiz var mi1? Ctimleler
ve ylzler beynimizde nasil bir sirayla bekliyorlar?
Cinsiyet bedene mi tutsaktir? Cizimleri ve
ciimleleriyle Nazim Dikbas; DNA molekiillerindeki
hatalariyla kabul etmek zorunda kaldigimiz, gérece
gelismisg bir beyne, soyut diisiinme yetenegine ve
konusma kabiliyetine sahip olan Homo Sapiens icin bu
kitapta.

Bana gelince... 1997’den beri “Extramiicadele”

ismini kullanarak sanat ile mesgul oluyorum. O

vakit 27 yasindaydim. Bana heyecan verecek, beni

dis alemden koparacak, her masaya oturdugumda
beni kirbaclayacak bir Lou Salomé yaratmak
istemisim. Yaratmisim da: Bir kadin Frankenstein’'d1
Extramiicadele. Bu sadist kadinin beni calistirma
usullerine agik olmustum. Entellektiiel bir ihtiras

ile her yanim morarmis ve kanamisti. Yiztimdeki
cizgilerin rastgele degil de, boyle bir ask ile olusmasini
istemisim diyelim. Fakat seneler icinde kirbac ve agkin
ihtiras1 sondii. Ayrica miicadele kelimesi kendi icinde
biiytuk vaadler barindiriyor ve bu artik canimai sikiyor.
Ama hala ikimizin arasinda biiyiik emek harcayarak
tertip edilmis kestirmeler var. Bu ara sokaklarda
korkusuzca gezinmenin tadini kim bilebilir?

Balerin olmaya niyetlenen fakat sonra sanat tarihinde
duran Dog. Dr. Burcu Pelvanoglu (Mimar Sinan Giizel
Sanatlar Universitesi Sanat Tarihi Boliimii) benim
Extramiicadele adinmi kullanarak s6kmeye ¢alistigim bu
siddetle 6rtlmiis TC kazagini inceledi. Kadin ve siddet
konulu resim ve heykellerimi entelektiiel ve akademik
bakigiyla okumay1 denedi. Bu ugrasi icin ona burada
tesekkiir etmek istiyorum.

Lou Saloménin kirbaci sakladiginda, fetih, istimlak,
gasp ve tecaviizden sorumlu tirkler, sirasiyla
kozmostaki her seyden, her yerden ve herkesten
ozir dilediler. Biiyiik sucluluk duygusunun yasattigi
hezeyanlarla beraber, uzun bir siiredir kayip olan
viedan Anadolu’da ve Rumeli'de tekrar gérinir oldu.

13 Mart 2016, Istanbul



The Book and the

Extramiicadele } Memed Erdener

It was months ago, when we were having a chat

with Merve Glineg about women and violence, when
Merve said: “One who has a cunt has no faith”. T am

not sure I had heard this particular phrase before. I
froze. This was evil of the highest order. Turkish and
religion, hand in hand, had planted a seed of evil in
the dictionary of phrases. Who knows when these
two dark stars had clashed? This was how the great
negative energy contained within the cunts of the
faithless brought us together to prepare a book. I was
to work on paintings and three-dimensional objects.
Merve was planning to write short stories departing
from accounts of acts of murder and rape carried out
against women in the Republic of Turkey. And so she
did. Seven short stories by Merve Gilines - in whose
one ear the imam reportedly whispered “negative
dialectic” when she was born - are published for the
first time in this book. I am happy to have provided the
opportunity for these short stories to see the light of
day.

Yet that’s not it! This book contains the work of other
people I love, as well. An addict of escape tunnels, she
who dives in once she sees a well-climatized one, and

digs her own if there is none, and the author of a book
titled Ah! (Metis, April 2013) Defne Sandalci, and
Umut Yildirim, Rite-flyer of Galata Tower, and she who
doesnot escape at the sight of ghosts, joined us with a
conversation they held. This quite strange and truly
mind-expanding dialogue awaits you as a feminine
organ.

Gilcan Evrenos, who lives somewhere between the
present moment, and a bit later, wants to free the
female ego, forced in these lands to the fringes of a
male world. “What the Whore Said,” a short Lilith
manifesto, injects, as an antidote, positive feminism
into veins as a cure to all the violence.

Yes, not everyone can make mistakes. So do we possess
the courageous joy of life, so that we dare to make
mistakes? In what order in our brain do sentences
and faces align in wait? Is sexuality trapped within
our body? Nazim Dikbas, with his drawings and
sentences, is in this book for Homo Sapiens, that
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Whip

creature we are made to accept with all the mistakes
in its DNA, owner of a well-developed brain, capable of
thinking in abstract terms and talking.

As for me... I have been involved in art since 1997,
using the moniker “Extrastruggle”. I was 27 then. I
had wanted to create a Lou Salomé who would enthrall
me, tear me away from the outside world, and whip
me everytime I took my seat at my desk. And I did:
Extrastruggle was a female Frankenstein. I had fallen
in love with the methods this sadist woman applied to
make me work. I had turned black and blue all over,
taken over by an intellectual passion. Let’s say I had
wanted the lines on my face to deepen not randomly,
but by involvement in such an affair. Yet the passion
of the whip and the love affair faded over the years.
Besides, the word struggle contains high promises, and
this now bothers me. However, there are still many
short-cuts we have set up, devised with great labour.
‘Who could know the pleasure of fearlessly wandering
their side-streets?

Associate Professor Burcu Pelvanoglu (Mimar Sinan
Fine Arts University, Department of Art History), who
wished to become a ballerina but ended up an art historian,
explored this wool-jumper sewn with violence, which
I tried to unravel under the name Extrastruggle. She
attempted a reading of my paintings and sculptures
on the themes of women and violence. I would like to
take this opportunity to express my heartfelt thanks to
her.

The Whip

When Lou Salomé’s whip cracks, turks, responsible of
conquest, expropriation, plunder and rape, apologized
from everything across the cosmos, from every site
and every person respectively. Beside incidents of
deliria conjured up by a great sense of guilt, conscience,
unseen for a long time, appeared once again in
Anatolia and Rumelia.

13 March 2016, Istanbul
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..dolunda dakikada tecaviize ugrayan kadwn
sayistnu gosteren ledli  ..Jo her left,
tabelayt gérdii... she saw the LED sign

displaying the number of

women rapecl per minute...



Anm olanin iman1 olmaz. / One who has a cunt has no faith. / 2016 1§

Merve Giines
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Adam ve Aden

Merve Gines }

Sorularla bogusuyordu. Akil ile ¢6ziimlenemeyen
sorularin cevaplariyla cebellesiyordu. Dedesi
rityalarinin davetsiz misafiri olmaya bagladi. Babas1
da eklendi bu ziyaretlere. Yatagindan firliyor, eline
yuziine su serpip uykuya dalmaya calisiyordu. Uyku,
berbat bir kabustan bagka bir sey degildi artik. Kan ter
icinde sicramalar, titremeler, sayiklamalar... Huzuru
kacti. Ag1z kenarlarimi u¢uklar basti. Kulaklarina
ugultular doldu. Bagini agrilar sard1. Atalar1 onu
goreve cagiriyordu. Onlardan 6grendigi marifetleri
gostermek boynunun
borcuydu. Harekete
gecmeliydi. Hazirlanda. Tlk
kez sabirsizlikla bekledi
karanligin ¢6kmesini. Cikt1.
Soguk ytiziini kesiyordu.
Adimlar: hizlandi. i1k saga
dondi. Kisa bir tur att1. Eve
geri dondugiinde sadece iki
saatini harcadigini gordi.
Tahmin ettiginden de kisa
stirmiisti. Bunca sikintiy1
bosa cektim, diye distindi.
Halat1 agir agir citirdayan
sobaya att1. Sicim aralarina
sikisan deri parcalar: pis
koktu. Ates harlandi, oda
1s1ind1. Bigagini banyoda
yikarken aynadaki suretin
sol yanaginda iki tirnak izine
rastladi. Gémlegine bulasan
kani fark edince anama
yikatirim diye diistindii.
Bildircin bogazladim,

derdi. Désegine uzandi.
Battaniyesini tizerine cekti.
Kus gibi hafif hissediyordu.
Kafay1 yastiga rahat koymak
gibisi olamazdi. Goz
kapaklarindaki agirhgi hissetti. Yaziinde giliimseme
vardi belki de. *Sicak ve kurak ortadogu bolge insaninin
ozlem ve hayallerine hitap eden golgeleri, serinlikleri,
wrmaklart ve baglary disledi. Simdi *bahceler, iiziimler,
kendileriyle bir yasta, gégiisleri yeni cikmas geng kizlar
ve dolu dolu kadehler vardir, diye diisindii. Yanlarinda
da gozlerini kendilerinden ayirmayan yasit esler, diye
ekledi. Bu dunyadaki giizelliklerle kiyaslanarak ifade

edilemeyecek, hayal bile edilemeyecek nice nimetleri,
bunlardan her an daha da artarak alinacak zevkleri
hatirladi. **Altlarindan irmaklar akan, birbiri tizerine
bina edilmis yiiksek kogkler, giizel meskenler, tiirlii agac
ve meyvalara, akar kaynaklara, goriiniis ve Rokusu giizel,
isteyenlerin yamina kadar sarktigindan koparilmasy
kolay, tiirlii bol meyvelere sahip, gonliin cekecegi her tiirlii
yemek ve etler, tiirlii kokulu icecekler, temiz saraplar ve
cesit cesit tiikenmez hazlari iceren bir yer. Simdi o yerde
tertemiz eglerin sayilar: da denktir herhalde, diye
avundu. Bire dort az miydi?
Aden kapilarinin disilere
acilmasinin tek nedeni
sonsuza dek hizmetkar
olabilmek degil miydi?
Disilerin kendi Aden'leri
olacak degildi ya! Onlar da
miikafatlarini zevk servis
ederek almiyorlar miydi1?
Derken goz kapaklar1 agirlast.
Artik bebekler gibi misil
muisil uyuyabilirdi. Pantolon
agindaki 1slakliga aldirmadan
soluna kivrildi.

* https://tr.wikipedia.org/wiki/Cennet
*#*hitp://cennetvecehennem.nedir.

com/#ixzz3xaMcUFdh

)

“Bismillah ve Cop"

Eskiz / 2015 / Extramiicadele
‘Bismillah and the Baton"
Sketch / zo15 / Extrastruggle



Man and Eden

Merve Gines }

He was struggling with questions. He was grappling
with answers for questions that could not be solved
with reason. His grandfather began to enter his
dreams like an uninvited guest. Then his dad began
to come along, too. He was darting out of bed, dashing
some water on his face and his hands, and trying

to get back to sleep. Sleep had become nothing but

a terrible nightmare. Waking up in a cold sweat, he
trembled and talked in his sleep in delirium. He lost
his peace. His lips were lined up with sores. He could
no longer hear anything but a humming sound. He
was inundated by headaches. His forefathers were
summoning him to duty. It was his obligation to show
the skills he had learned from them. He had to take
action. He got ready. For the first time, he waited
impatiently for nightfall. He went out. The cold tore
through his face. He began to walk faster. He took the
first right. He made a brief tour. When he returned
home, he realized he had spent only two hours. It had
taken him less than he had
guessed. I have suffered

so much for nothing, he
thought. He threw the rope
into the gently crackling
fireplace. Pieces of skin
stuck between the threads
emitted a fould smell.

The fire flared up, and the
room became warmer.
Washing his knife in the
bathroom, he came across
two fingernail scratches
on the left cheek of the
image in the mirror.
Realizing the blood stains
on his shirt, he thought,
T'll have mom wash that.

I slaughtered a quail, he
would say. He lied down
on his mattress. He pulled
up his blanket. He felt as
light as a bird. There was
nothing like comfortably
laying your head on a
pillow. He felt the weight
on his eyelids. Perhaps
there was a smile on his
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face. He dreamed of *the shadows, calm spots, rivers and
orchards that spoke to the yearnings and dreams of the
locals of the warm and dry Middle East. He remembered
*the many blessings that could not even be dreamed, of or
be expressed by comparison with the beauty of this world,
and the constantly increasing pleasure one would derive
from them. **Rivers flow beneath these high kiosks and
beawutiful abodes built one on top of the other; this place

is full of various trees, and flowing sources, and a great
variety of fruit that look and smell beautiful and are wasy
to pick because they hang down right by the side of those
who desire them. He comforted himself, thinking, the
number of taintless wives there should be the same
then. Four for each, was that not enough? The sole
reason the gates of Eden were opened for women

was that so they could be servants until eternity, no?
It would be preposterous to think of an Eden of their
own! They received their reward by providing services,
no? Then, his eyelids grew even heavier. He could now
fall into a deep sleep like a
baby. He turned to his left
ignoring the wet patch on
the crotch of his trousers.

* https://trawikipedia.org/wiki/
Cennet
#http://cennetvecehennem.nedir.

com/#ixzz3xaMcUFdh

“Hakikat Bilinemez #33"

Kuglt azerine akrilik / 50x65cm / 2013 /
Extramicadele

‘“Absolute Truth Is Unknowable #33”
Acryli.c on paper /50x65cm /2013 /Extrastruggle
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Merve Gines }

Adem ve Havuva

Hapsu!

Tuz buz ettim pencerelerini.
Kapilarini yiktim.

Catisini cokerttim.
Zeminini deldim.

Paspas yaptim duvarlarindan.
Kulesini soktiim.

Sivri bagini ufaladim elimle.
Topuklarimla cignedim.

Bir toz bulutu simdi
Kumdan kalesi.

Az yagal

Mevcudiyetimi sarstin.

Erkeklik gururumla oynadin,
Erkekligimle oynamaliydin oysa.
Bir anlik sinirime denk geliyorsun.
Demek ki

Kanin gerek.

Cenneti sokip alacagim

Ayaklariin altindan.

Cehennemi isleyecegim gogsiiniin catalina.
Son s6zini soyle.

Tua!
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Adam and Eve

Merve Giines }

Atishoo!

I smashed his windows to smithereens.
Knocked down his doors.

Collapsed his roof.

Pierced his floor.

Used his walls as door mats.
Dismantled his tower.

Pulverised his pointy head in my hand.
Crushed it with my heels.

Now merely a cloud of dust

his castle made of sand.

May you not live long!

You shook my existence.

You made fun of my manly pride,

While you should have been playing with my manhood.
You always run into one of my moments of anger.
And that means

I need your blood.

I will rip away paradise

From beneath your feet.

I will inscribe hell across your chest.

Speak your final words.

Puh!

“Dél Yatagunizi Kurutacagun Bir Daha Pigler
Dogurmayasuniz Diye”*
Kagut iizerine akrilik / sox7ocm / 2015 / Extramiicadele

-- - "Sakine Cansizin Digurbuktr hapishanesi ginlerinden hatiurladig

iskencecinin bir ciimlesi. "N ! = —)
“ Wil Drill Your Womb A MH<C @N_)(ji}z
So You Cannot Bring More Bastards Into The World™" T [
Acrylic on paper / 50x70cm / 2015 / Extrastruggle kﬁ-‘/ﬂmﬂ' LN
---> A torturer’s phrase Sakine Cansiz remembers from her days in the
Diyarbakwr Prison.
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Dimoetes Kurban isti.gor

Merve Gines }

Fatih, Oldiirmemiz lazsm’ dedi. Ben de bicagr aldim ettirdiler bilmiyor musunuz? diye sorunca Fatih bana
bogazina sapladim. Pippa elini havaya kaldirip ‘Benzini getir’ dedi, ben dyle bir niyetim olmadig icin
Beyler, per favore, dedi. ‘Hadi gidiyoruz’ dedik, habam benzin sisesini kasten diisiirerek, “Yakmayaliny’ dedim,
‘Nereye?’ dedi. Fatih de ‘Piknige gidiyoruz mangal osrar etti. Ertesi giin bulustugumuzda Fatih, ‘Bak,
yakariz’ diye espri yapti. Pippa, bas parmagini diin otobiiste kiza dyle yaklastiguma soylersen colugunu
bogazindaki delige tikayarak, catall1 bir sesle, cocugunu kagiririm’ dedi. Ben maktule cinsel saldirida
Tanrimiza ‘sindirim sistemin tembel’ deme cesaretini bulunmadym.” Dimoetes, sen bollugun, 6limsitizlagin
de nereden buluyorsunuz, dedi. Fatih sogukkanliyda. ve hazzin bulustugu burada birles benimle, ac1 ve
Pippa, akdenizliler sicak kanhdir oysa diye garipsedi. zevkten baska seni tanriya ne yaklagtirabilir ki?
Fatih yiiziimiin tirmalandigine goriince, ‘Oglum sen °

kimligini parmaklarinla
birakmassin, suc delili
tirnaklar, ellerini keselim
sen orada biiyitik delil
biraktin, dedi. Pippa,
ellerimi kesmeyin
bisikletciyim ben,
ellerim olmadan olmaz,
diye atildi. Bunun tizerine
ellerini bilek hizasindan
bicakla kestim. Non

fare! Ellerini alip evin

alt Ratindaki tuvaletin
klozetine sakladim.

Pippa, keske kafami
kesseydiniz, o zaman
bisikletimi stirmeye
devam edebilirdim,
dedi. Fatih bana ‘Kiz
giizelmis’ dedi. Pippa,
artik bogazindaki deligi
tikayamiyordu, kesik
bilegiyle kendini isaret
ederek, Grazie, beni hala
begeniyor musunuz?
dedi. ‘Sen bir sey mi
yaptin?’ dedim. Pippa,
biitiin kan bacaklarimin
arasinda toplaniyor, Model: Z / Fotograf / 2015 / Extramiicadele
yer cekimi, dedi. Fatih ‘Sus sesini citkarma yoksa seni Model: Z / Photograph / 2015 / Extrastruggle
ihbar ederim’ dedi. Pippa, kiskanacak bir sey yok, kan

lekesi namus lekesinden iyidir, dedi. Daha sonra ayr:

arabalarla yola ciktik. Fatih araywp tiniversitenin oraya

cagurdr. Orada bulusup onun aracin takip ettim. Bir yerde

durduk ve cesedi indirdim. Pippa, kendim inerdim, dedi.

Primatlar bas parmaklar1 sayesinde silah iireterek

hayatta kaldilar ve homo sapiensin soyunu devam

Metinde yer alan italik
ciimleler Ozgecan Arslan
cinayeti saniklarindan Suphi
Altindoken’in 9 Eylil 2014
tarihindeki orijinal ifadesidir.
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Dimoetes Wants a Sacrifice

Merve Gines }
Futih said, “We hawe to Rill her’. So I took the knife and to get out myself. When she asked, Primates survived
stabbed her in the throat. Pippa lifted her hand in the air, because they could produce weapons thanks to their
and said, Gentlemen, per favore. ‘Come on, let’s go,” we thumbs and continued the lineage of homo sapiens,
said, my father asked, “Where?’ Fatih joked, “We're going did you know that? So Fatih said, ‘Bring me the gasoline,’
for apicnic, we can have a barbecue’. Pippa plugged the and I, because I had no such intention, deliberately dropped
hole in her throat with her thumb, and with a cracked  the bottle of gasoline and said, ‘Let’s not burn her’, but he
voice said, where do you find the courage to tell your insisted. When we met up the next day, Fatih said, ‘Look, if
God, ‘you have slow digestion’. Fatih was calm. Pippa you say I approached the girl like that on the bus yesterday
found that strange, thinking, Mediterranean people Twill kidnap your children and family’. I did not carry out
are usually warm-blooded. When he saw that my a sexual attack on the victim.” Dimoetes, unite with me

face had been scratched,
Futih said, “My son, you
left evidence with your
fingers, her fingernails are
criminal evidence, let’s

cut her hands off, you left
serious evidence there.’
Pippa pounced, saying,
don’t cut my hands off,
I'm a cyclist, I can’t do
without my hands. Upon
that, I cut her hands off
from her wrists using a
knife. Non fare! I took her
hands and hid them in the
toilet bowl in the lower floor
of the house. Pippa said,

I wish you had cut my
head off instead, then I
could have still cycled.
Futih told me, “The girl was
beautiful’. Pippa could no
longer plug the hole in
her throat, she pointed to
herself with her cut-off
wrist, and said, Grazie,
you still fancy me? ‘Have
you done something?’ I
asked. Pippa said, all the Model: Z / Fotograf / 2015 / Extramiicadele
blood is pooling between my legs, that’s gravity. Fatih Model: Z / Photograph / 2015 / Extrastruggle
said, ‘Shut up, don’t say a word, or I'll turn you in’. Pippa

said, there’s nothing to be jealous of, a blood stain is

better than a stain on your honour. Then we set out on

the road in separate cars. Fatih called me and told me to

come to the front of the university. We met up there and

1 started following his car. We stopped somewhere and I

took out the corpse. Pippa said, I would have managed

here, where abundance,
immortality and
pleasure meet, what else
can bring you closer to
god other than pain and
pleasure?

Italic parts of the text are from
the original police statement
dated 9 September 2014 of
Suphi Altindoken, a suspect in
the Ozgecan Arslan murder.
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Baba ve Dol

Merve Gines }

Gl kokardi hep. Dogdugu giint hatirliyorum, pofur
pofur bir bebek. Kucagima almaya cekinmistim
ilkin, sonra gecti. Pespembe idi dudaklar1. Koca siyah
gozleri, ok gibi kirpiklerin arasindan 1sildardi. Cabuk
yuridi, hizli konugtu. “Bab-ba” dokiildi 6nce 1slak,
salyali agzindan. Biyudiik¢ce marifetlendi kiiciiciik
elleri. Onun elinden yemegin lezzeti, cayin demi bir
baska olurdu. Serpildi, boy att1. Saclar1 beline uzand.
Ceylan gibi stiziiliirdii koridorda. Elmas gibi sakindik
yillarca. Liseden sonra salmadik sokaga. Carsidan
eve donerken tizerine diisen bakislar: hissederdim.
Huyu desen ayr1 giizeldi. Tiurkili sesi ¢cok ¢cikmazdi.
Akan suya soylerdi siirini. Banyodan mariltisi gelirdi.
Pesinden girdigimde riiya
gibi bir yerde bulurdum
kendimi. Bembeyaz
bulutlara sinmis giil
kokusunu solurdum.

Terli baldir1 yatagindan
asag1 sarkti, gogsi bir
kus gibi kipirdandi. Yar:
acik agzini konusur gibi
oynatti, sicak nefesini
ufledi. El degmemis
teninden kay1p disti
ortisti. Ezelden beridir
diisledigim cennet
bundan baskas1 olmazdi.
Incecik bilekleri her
zamanki gibi tek
avucuma s1gd1. Daracik
aralarina sigdi diinyam.
Bitin bir evren o kisacik
ana s1gdi.

“Hakim bey, bahcenize
diktiginiz agacin ilk
meyvesini baskasina verir
misiniz?”

"Ensest, TCK’da bagimsiz bir suc tipi olarak diizenlenmemistir. Bu
iliskinin suc olarak kabul edilmemis olmasi, kabul edilebilirligine
degil, asla gerceklesmeyecegine dair bir séyleme dayanmaktadir.”

Link: https://zete.com/turkiye-ensest-atlasi-egitim-ve-ekonomik-
durum-fark-etmiyor/

“Bu Milletin Amuna Koyacagiz
/ giiz"

Duralit iizerine akrilik / 70x103cm / 2015 /
Extramiicadele

- - - Link: tps://www.youtube.com/
watch?v-KEBtz2MEzIVo

“We Will Fuck This Nation Over
/ Eye”

Acrylic on hardboard / 7ox103cm / 2015 /
Extrastruggle

-- - Link: tps//www.youtube.com/
watch?v-KEBtzMEzIVo
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Father and Offspring

Merve Gines }

She always smelt of roses. I remember the day she
was born, she was such a pleasant baby. I hesitated to
take her into my lap at first, then I overcame that. Her
lips were so pink. Her huge black eyes would shine
through her arrow-like eyelashes. She quickly learned
to walk, and began to speak in no time. “Bab-ba” was
the first word that spilled from her wet, drooling lips.
Her tiny hands learned many talents as she grew up.
The taste of the food her hands cooked and the tea
she brewed was always different. She bloomed and
grew taller. Her hair hanged down as far as her waist.
She used to glide like a deer down the corridor. We
protected her like a diamond for so many years. We
didn’t let her out after
high-school. Returning
from the market place,

I could sense the

eyes turn on her. Her
temperament was lovely,
too. You wouldn’t hear
her melodious voice
much. She sang her
poem to the flowing
water. You would hear
her humming from the
bathroom. When I went
in after her I would find
myself in a dreamlike
place. I would breathe
in her rosy smell that
permeated snow-white
clouds.

Her sweaty calf slipped down from her bed, and her
breast shivered like a bird. She moved her half-open
lips as if she was sleeping, and let out her hot breath.
Her sheet slipped off her untouched skin. This was no
doubt the paradise I had dreamed of from all eternity.
As always, her slender wrists fitted into the palm of
my one hand. And my world fitted into her narrow
gaps. The whole universe fitted into that very brief
moment.

“Your Honour, would you offer the first fruit of a tree you
planted in your garden to another?”

"Incest is not designated as a
separate type of crime in the
Turkish Penal Code. The fact
that this type of relationship is
not defined as a crime does not
indicate that it is acceptable, but
rather is based on a discourse
claiming that it would never
take place."

Link: https://zete.com/
turkiye-ensest-atlasi-egitim-ve-
ekonomik-durum-fark-etmiyor/

“Bu Milletin Amuna Kogacagtz
/ Gintemani”

Duralit tizerine akrilik / 70x103cm / 2015 /
Extramiicadele

- - - Link: tps://www.youtube.com/
watch?v-KEBt2MEzIVo

“We Will Fuck This Nation Over
/ Cintamani”

Acrylic on hardboard / 7ox103cm / 2015 /
Extrastruggle

- - - Link: tps://www.youtube.com/
watch?v-KEBt2MEzIVo

25
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Adam ve Miisait Bir er

Merve Gines }

Yirtik yerinden kacan 50 kurusu arayan adamin eli
cebinde 1s1ndi. Zorladike¢a biiytttii parmak kadar

yoksun kilma” gibi emellerine alet etti dolmuscu, evine
gitmekte olan 19 yasindaki tiniversite 6grencisi geng

deligi. Yirta yirta iki parmagi da soktu, tc de girerdi. kiz.
Daracik yerden gitti geldi eli. Kill1 bacagina dokundu. °
Yanindaki kadin huysuzlandi. Kayacak baska yer ~  ----- »

* TDK’nin miisait kelimesine verdigi ikinci karsilik
*% Ozgecan Arslan’in katilinin isledigi sucun Tiirk Ceza
Kanunu’ndaki orijinal maddesi.

varmis gibi sagina soluna toplandi. Kimil kimil

eden arka koltuga saplaniyordu soférin bakislari,
“Arkadan vermeyen kaldi1 m1?” Adam sicacik 1 lirasini
yakalad: derken ani frenle sarsildilar, yakaladig bir
liray1 koltuk arasina diistirdii. Daldirdi elini kapitone
dikislerin arasina, dibine
uzandikca kaciyordu para.
Stingerin icinden yan koltugun
altina eristi. Para kayip. Kadin
bir 6ne kaykildi, bir geriye,

iki, ic, dort, bes derken; azicik
saga, biraz arkaya, 1lik bir liray1
yvakaladig gibi 6ne uzatt1 adam.
“Afedersiniz Ermeni” 6ndeki
kulaklik takiyordu. “Afedersiniz
surdan bir Uzaktepe uzatir
misiniz?” Tirnaklarinin

arasina désemenin dandik
boyasi girmisti. Ondeki tiksindi
sahibinin ytziint goremedigi
elden alirken paray1. Soforin
tepesi att1. Arkadaki ne idugu
belirsiz kipirdasmalar, kadinin
yerinde uslu duramayisi sinirini
bozdu. Ne film doniiyor lan
orada, dedigini duyar gibi

oldu adam, hemen sagda indi,
kulakhg ¢ikaran 6ndeki de
hopladi asagiya. Kadinin,
*“Flort etmeye hazir olan, kolayca
flort edebilen yerde inecek var”
dedigini duyduysa da durmadi
dolmuscu. Var giiciiyle asildi
gaza. **“Canavarca hisle veya
eziyet cektirerek oldiirme, bir

sucu gizlemek veya baska bir

sucun delillerini gizlemek ya da “Kavga Gikacak’

yakalanmamak amacwyla oldiirme,
baska bir sucu isleyememekten
kaynaklanan infialle oldiirme,
nitelikli cinsel saldiriya tesebbiis ve
cinsel saikle kisiyi hiirriyetinden

i 1

Fotograf / Photograph: Serkan Tung

Oto boyaswla boyanmus eski, demir makaslar ve bit
pazarindan bir kiz heykelcigi / yaklasik 14x50%50cm / 2012
/ Extramiicadele

“There Will Be A Fight”

Old iron scissors painted with car paint and a statuette
of a girl from flea market / approx. 14xsoxsocm / 2012 /
Extrastruggle
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Man and a Convenient Place

Merve Gines }
The man’s hand, looking for the fifty kurush coin the one in front of him took his headphones off and got
that had slipped through the tear, warmed up in his off, too. The dolmush driver did hear the woman say,
pocket. He forced the finger-sized hole wider. Tearing *There is someone who wants to get off where one is ready
it further, he put two fingers through, three would to flirt, where one can easily flirt” but he did not stop. He
fit, too. His hand went in and out the narrow tear. stepped on the gas with all his might. The dolmush
He touched his hairy leg. The woman sitting next to driver subjected the 19-year-old university student
him was annoyed. She moved around to see if there young girl who was on her way home to his goals that
was space to move away. The driver’s looks targeted included, ***murder with a monstrous sentiment or by
the back seat that was wiggling around, “Anyone in torment, murder in order to conceal a crime, or to conceal

the back who hasn’t paid up?” Just when the man

was about to grab his warm

one lira coin, they were rocked
by a sudden brake, and he
dropped the one lira coin he
had grabbed between the seats.
He sank his hand between the
padded seams, the coin escaped
the more he stretched into the
depths of the seat. Through the
foam, he reached the bottom of
the seat beside him. The coin
had gone missing. The woman
leaned back and forth, this
happened twice, then three,
four, five times; then a little to
the right, then to the back, the
man snatched the warm one
lira coin and swiftly handed

it to the front. The one in the
front seat, “I beg your pardon,
an Armenian”, was wearing
headphones. “T beg your pardon,
could you hand over this for
Uzaktepe?” The upholstery’s
cheap paint had left a stain
between his fingernails. The
one in front of him felt disgust
as he took the coin from the
hand of the man whose face he
could not see. The driver lost his
temper. The strange wiggling
in the back of the vehicle, and
the woman who could not sit
still had irritated him. The man
thought he heard him say, what
are you up to over there, he
quickly got off on the right, and

evidence of another crime, or in order to prevent capture,
maurder due to resentment caused
by failure to commit another crime,
attempt to commit a planned sexual
attack and deprive a person of
liberty with sexual motives”.

* The second entry offered by the Turkish
Language Association for the word
1 miisait, or convenient
L ** Original text in the Turkish Penal
-!‘ Code of the crime committed by Ozgecan
_
==

Arslan’s murderer.

“Sacun Actk Kalmus Kizum”
Eski musluk ve sag / yaklasik 10x15%75cm /2012 /
Extramiicadele
| “Your Hair's Loose Girl”
Oud tap and hair / approx. 10x15%x75cm / 2012/
't ll Extrastruggle
Fotograf / Photograph: Serkan Tung
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Biyiksehir Belediyeland

Merve Gines }

7. kogusun kapis1 acilinca vajinal akintinin yogunlugu
genzinde toplandi. Yuziinti saran maskesi yerinde

mi diye yokladi eliyle. Cilik cilik eden amnisyon
sivis1 tabanlarina yapisiyordu. Yatakhane, ¢ikisi
gorinmeyen bir tiinel gibi uzuyordu é6niinde. Yumurta
akindan hallice bir havay1 solumaya calisan onlarca
logusanin bugulu ytiziini secmeye calisti. Kucak
kucak kordon tasiyan hemsireleri gectikten sonra
bebeginin kakasini yiyen kadinin ontinde durdu.
Astronot gibi giyinmis iki adam kadini kollarindan
sturikleyip disar: cikardilar. Cekirge anteni gibi

iki yana ayrik bacaklardan olusan bir sira diziliydi
solunda. Tki uc gebeye bir doktor diisiiyordu. Normal
doguma elverigli olmayanlarin makatlarina kadar
yarik acan pratisyenler usturalarini énliiklerine
siliyorlardi. Kan kaybina ugrayanlar icin yapilacak
pek bir sey yoktu. Gayri mesru bebeklerin saglikl
bir sekilde diinyaya gelmesi icin mezbahadan
doéntstirilen tam techizath, bakanhiga bagh bir
dogum eviydi burasi. “Anas: tecaviize ugruyorsa neden
cocuk dlsiin, giinaht ne, annesi olsiin dyleyse” prensibiyle
calisan, uzman kadrosuyla yarim asirdir hizmet
veren bir kurumdu. Az ilerde kuvéz odasini gordii,
kimil kimil eden kanli et parcalarini siraya dizen
hemsirelerden biri tulumunun icine kusuyordu.
Solunda dakikada tecaviize ugrayan kadin sayisini
gosteren ledli tabelay1 gordii. Hemen yani basinda
duran hitkiimet yetkilisinin kendisini bekledigini
anladi. Yanina yaklastiginda konusmadan yiiriimeye
basladilar birlikte. Sifresini yetkilinin girdigi bir
asansore binip eksi bininci kata indiler. Kapilar:
ardina kadar acik odalarla dolu bir yere geldiler.
Hepsi bir tip giydirilmis on-on iki yasina kadar

kiz cocuklarinin siraya dizildigi, evlathik edinme
biriminin éniinden gectiler. Sirada bekleyenlerden
bazilarinin tek erkek olmalar: dikkatini cekmigti.
Sormaya gerek kalmadan bir sonraki odanin
kapisinda “izdiva¢ bagvurular: 6gleden sonra 16:00°ya
kadar yapilabilmektedir” yazisini gordii. Yirtiimeye
devam ettiler. Yenilenen yasa tasarisiyla veled-i zina
olarak diinyaya gelen kiz ¢cocuklarinin oniki yasina
kadar varlikh ailelere evlatlik, hizmetci, irgat ve/veya
egreti gelin olarak devredilmesine karar verilmisti.
On iki yagini dolduranlarin ise evlendirilmesi ve

aile kurumuna kazandirilmasi ile ilgili kanun Aile
ve Sosyal Politikalar Bakanlhgi’nca onaylanmisti.

On iki y1la kadar egitim, saglik ve barinma giderleri

devlet biitcesinde dise dokunur bir gider kalemi
haline geldigi icin cogu zaman yas haddiyle vakit
kaybedilmeksizin kizlarin aile miiessesesine katilimi
bir an énce gerceklestiriliyordu. Iceride herkes haril
haril calistyordu. Onliiklii gorevliler oradan oraya
kosusturuyor, bir odada evraklar hazirlaniyor baska
bir odada mutluluga kavusan efendiler 6demeyi
gerceklestiriyorlardi. Her sey tikirinda gériiniiyordu
fakat bir saniye, biitiin bu olanlarda cok biiyiik bir
tuhaflik yok muydu? Nasil da gozden kacgabilirdi?
Tecaviize ugrayan butin bu kadinlar otomatige
baglanmis gibi sadece kiz cocugu dogurmuyorlardi ya?
Olur mu canim 6yle sey? Ik kez konustu. Kizginlik,
panik ve korkuyla birlikte gerilen sesi oldugundan
tiz ¢ikti. Bir saniye, oglan cocuklar: yok mu? Oglan
cocuklar1 neredeler?!

Hikumet yetkilisinin ytiziindeki saskin ve alayci
ifadeyle bir an icin dondular. Adam agzim1 acmak

icin acele etmezken karsisindakine tahmin hakki
taniyordu. Ancak karsi tarafin ytziinde idrak
edilebilmis herhangi bir gercegin izine rastlanmiyordu.

Biyiksehir Belediyeland’de diinyaya gelen tiim erkek
cocuklar1 devlet eliyle 6zel okullarda, bire bir egitime
tabi tutularak, catis1 altinda yasadig biiyiik kudretin
kendisine verdigi salahiyeti ilahi adaletin 15131nda
kullanmakla yiikiimli, her iki alemde de ornek tegkil
edecek sekilde vatana, millete ve devlete faideli birer
muhtar olarak yetistirilmekte ve kamu yénetiminde
gorevlendirilmektedir.
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Biiyiiksehir Belediyeland

Merve Gines }

When the door of the 7th ward opened the intensity
of vaginal discharge filled her nasal passage. She
lifted her hand to check whether the mask covering
her face was in place. The slippery amniotic fluid
stuck to the soles of her feet. The dormitory extended
like a tunnel without any visible exit before her. She
tried to make out the faces of tens of women who had
recently given birth and were trying to inhale an air
that was only slightly more seemly than egg-white.
After passing by nurses carrying laps-full of umbilical
cords, she stopped in front of the woman who was
eating the faeces of her baby. Two men dressed like
astronauts got hold of the woman by her arms and
dragged her outside. To her left, a series of legs opened
to two sides like caterpillar antennae were lined up.
There was one doctor for every two or three pregnant
women. Practitioners slit incisions as far down as the
anus in cases not suitable for normal birth, and wiped
their scalpels on their aprons. There wasn’'t much
they could do for those who suffered great blood loss.
This was a fully equipped maternity hospital of the
ministry, and had been transformed from a former
slaughterhouse building so that illegitimate children
could have a healthy birth. Based on the principle

of “If the mother is raped, why should the child die, what
sin has the child committed, it’s the mother that should
die,” this was an institution that had served for half a
century with its specialist staff. A little further down,
she saw the incubator room; a nurse, who had been
lining up the wriggling bloody pieces of meat, was
now throwing up into her overalls. To her left, she
saw the LED sign displaying the number of women
raped per minute. She realized that the government
official standing right beside her was waiting for him.
When she approached him, they began to walk along
together without speaking. They entered an elevator,
the necessary code was entered by the official, and
they descended to floor -1000. They came to a place
with many rooms, their doors opened wide. They
passed by the adoption office in front of which ten-to-
twelve-year-old girls had been lined up, all dressed in
identical uniforms. She realized that there were also
single men in the queue. Before she had to ask, she
saw the sign on the next door, “marriage applications
can be made until 4 pm”. They continued walking.
With the renewed draft law, the decision had been
taken for girl children born out of wedlock to be

transferred to wealthy families as foster children,
maids, farm labourers and/or borrowed brides.

The law on arranged marriage and addition into

the institution of marriage of girls who had turned
twelve had been ratified by the Ministry of Families
and Social Policies. Since the education, health and
housing expenses of such children already constituted
a considerable cost item, the participation of girls

into the institution of the family was realized as soon
as possible, often without losing time over the age
limitation. Everyone inside was working assiduously.
Intendents in aprons were running around, and as
documents were prepared in one room, gentlemen
who had now attained happiness were making their
payment in another. Everything seemed in perfect
order, but just a second, was there not something
terribly odd about all this? How could she have missed
it? All these raped women did not only, automatically,
give birth to girls, did they? That could not be true,
could it? She spoke for the first time. In anger, panic
and fear, her tense voice came out sharper than usual.
Just a second, there are no boys? Where are the boys?

Seeing the surprised and mocking expression on the
government official’s face, they both froze for a second.
The official did not rush to part his lips, and allowed a
chance for a guess. However, there was no display of a
trace of any fragment of truth that had been digested.

All male children born at Bliyliksehir Belediyeland
are given one-on-one education at private schools

with state grants, raised as mukhtars, or village heads
beneficial to the homeland, the nation and the State in
a manner that will serve as an example in both worlds,
charged with using, in the light of divine justice, the
authority vested in them by the great power the roof
under which they live, and are employed in public
administration.



30 Amiolanin imani olmaz. / One who has a cunt has no faith. / 2016

Hadun

Merve Gines }

Kadin lanetlidir. Iblistir. Yasamini mahvedecek olan

mahluku kendi rahminden ¢ikarir, diinyaya getirir.

Ona bakar, onu besler, bityttir ve yetistirir. Sonra

bu mahluk onu kesip bicince, bogazlayip irzina

gecince, etlerini kanatip morartinca ve dislerini

sokiip saclarini yolunca ve parmaklarin kirip

meme uclarim daglayinca ve kalbini hancerleyip

dudaklarini mihiirleyince ve dilini koparip gozlerini

oyunca, kadin kendini zavalll durumuna distirir.

Bu mahlukati kendi dogurmamais ve bitiin bu

felaketlerden kendi sorumlu degilmis gibi yine ayni

cinsin bir bagka giiclistinden yardim ister. Yardim

isterken de kendini acindirir, dogurgan rahminden

ve siit dolu memelerinden s6z acar, cenneti vaad

eder, yureklendirir. Yerytiziine saldig: bu azili

canavari cikardigl yere defalarca sokup cikarmak ve

aklim1 basindan almak ve kendi aklini da basindan

gondermek icin 1slanir. Ayda bir bu dongiiy

durdurmak, kendini aratmak icin kanar. Kanarken

kokular sacar, arzularina bir siire ket vurarak onlarin

patlamasina neden olur. Yumurtalarini caniye

dolletir ve aym kaderin defalarca tekrar etmesini Eskiz / 2013 / Extramiicadele
o o . . . . Sketch / 2013 / Extrastruggle

saglar. Yarattig1 canavarin afiyeti ve konforu icin her

seyi yapar ve kendini o egemen yaratigin 6ntinde

degersiz, ise yaramaz, bitkin ve caresiz birakir.

Varliginin ve emeginin farkinda olamaz. Ezikligi ile

karsisindakinde bir tiksinti duygusu yaratir. Eziyeti

hak etmek icin cirpinir, iskenceye susar. Efendisine

stireksiz bir despotlugu ve vahsi bir cinselligi

cagrigtirir. Ayaklarinin tistiinde duramayisi ve yalvaris

pozu, sahibinde onu yiiziine bakmaksizin tokatlamak,

etini kizartmak ve deliklerini zorlamak arzusu

uyandirir. Bu siirecte sessiz cighklari, gizli yakarislar:

ve giderek yaglanip ciirityen bedeniyle magduru

oynar. Kadin giin ytizii goremez. Ne bu alemin ne de

baska alemlerin nimetlerini tadabilir. Gittigi her yerde

acilar ve goz yaglari icinde ¢irpinma ile beraber zevk

sularindan sorumludur. Vicdani rahat olamaz, kalbi

huzur bulamaz. Amu olanin imani olmaz.
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Woman

Merve Gines }

Woman is cursed. She is the devil. She brings the
creature that will destroy her life out of her own
womb, into the world. She looks after the creature,
she feeds, fosters and raises him. Then when this
creature cuts and slashes her, strangles and rapes

her, makes her bleed and bruises her, pulls out her
teeth and her hair, breaks her fingers and sears her
nipples, stabs her heart and seals her lips, pulls out
her tongue and gouges her eyes out, then, woman will
pile on the agony. As if she had not given birth to this
creature herself, and as if she were not responsible for
all these catastrophes, she asks for help from a strong
individual of the same kind. In asking for help, she
again plays for sympathy, talks about her fertile womb
and breasts full of milk, offers heaven, and heartens
him. In order to take this ferocious monster she has
unleashed onto the world in and out of the place she
first let him out of, and blow his mind and blow her
own mind, she gets wet. Once a month, in order to
stop this cycle, and in order to make him miss her,
she bleeds. While bleeding, she emits odours, and
inhibits her desires for a while, which eventually
leads to their explosion. She has her eggs fertilized by
the murderer, this enabling the same fate to repeat
itself again and again. She does everything for the
welfare and comfort of the monster she has created,
and renders herself worthless, useless, exhausted

and desperate before that dominant creature. She w
fails to become aware of her existence or labour. Her C?,J
sense of lowliness arouses a feeling of disgust in her “Boktan Bir Devlet Rityast”
counterpart. She convulses to deserve maltreatment, Kagut uzerine akrilik / 100x140cm / 2014 / Extramiscadele

‘A Shitty Dream of the State”
Acrylic on paper / 100x140cm / 2014 / Extrastruggle

and remains silent in the face of torture. She reminds
her master of an impermanent despotism and of
savage sexuality. Her failure to stand on her feet,

and her begging posture arouses the desire to slap
her without looking at her face, to burn her flesh

and force her orifices. In this process, with her silent
screams, secret prayers and increasingly aging and
deteriorating body, she plays the victim. Woman will
see nothing but hard times. She can taste the benefits
neither of this world or other worlds. Anywhere she
goes, she is responsible of convulsing in pain and
tears, and also of the juices of pleasure. Her conscience
cannot find comfort, her heart cannot find peace. One
who has a cunt has no faith.



32 Amiolanin iman olmaz. / One who has a cunt has no faith. / 2016

“Rind ile Zahid”
Akl ile kalbin konusmast / Erik agacindan iki zurna / 10,5x35cm - 8x8x35cm / 2013 /
Extramiicadele

‘Rind” ile “zahid” Divan siirinde ¢ok kullanilan iki semboldir. Bunlardan ‘rind” olgun
insan, ‘zahid” de kaba sofuyu temsil eder. Rind, dis gorinise deger vermez. H0§gér\1
sahibidir. Zahid ise sekilperest olup katt kuralcwdir. Bu yiizden ‘rind” ile “zahid”
edebiyatimizda birbirine zit iki tip olarak karsimiza glkmaktadir. Kendini “rind” olarak
taktim eden Divan sairi; sofu, hoca, vaiz, nasih, fakih, miiddet vs. gibi adlar altinda devaml
zahide catar. (“)gle ki bu tarizler toplansa sanwrum birkag ciltlik bir eser ortaya gikar. Ancak
biitiin bu sdylenenler ‘rind’lerin gériisiidiir. “Zahid'ler sair olmadiklary, bir baska ifadeyle
pek yazi yazmayr sevmediklert igin onlarin gorisleri edebi mahsillere fazla yansumamustir.
Bu sebeple, ‘zahid'in gériislerine de yer vermesi bakimindan Fuzulinin ‘Rind @ Zahid'i
dnemli bir eserdir. / (Fuzulinin Rind & Zahidi Uzerine, Dog. Dr. Ahmet Seugi, Turkiyat
Arastirmalar Dergisi, sayu: 3, Konya 1997, s. 129135)

“Ey Zahid! Sen meyhaneyi iblisin makamu olarak gériyor, sarabu fitne vasuast biliyorsun.
lJuml.Lgorsu.n! Fitnenin kaynagu hurs ve gururdur. Bunlarsa meyhane ehlinden uzak olan
vasiflardur. Segtanm fesat aleti, hile ve riyadur. Surup ehli bunlart da kott olarak gorir.
Eger bu evi Allah’siz bir yer olarak gériwyorsan Allahin her yerde hazir ve de nazir
oldugunu bilmiyorsun demektir. Ezjer bu evde Allahin var oldugunu kabul edersen dolayl
olarak iblisin varguu da dile getirmis olursun. Allaht an! §eytandan korkma! Ginki
seytanla konusmak insanliktandir.”

Fuzuli Rind ile Zahid' adlw eserinde son séz olarak “Fanilik kéyiinde, akul ile deli birdir.
Denizin dibinde tas ile inci tanesi birdir. lyi ve kétii sayma isi ortadan kalkinca mescid ile
meyhane birdir” der. / Fuzulinin ‘Rind ile Zahid” adlt eserinden (Geviren: Hiiseyin Ayan,

MEB Yaywnlar, 2001)

‘Rind and Zahid”
The dialogue of the mind and the heart / Two zurnas made of plum tree wood / 10,5x35¢cm -
8x8x35cm / 2013 / Extrastruggle

‘Rind” and ‘zahid" are two frequently used symbols in Ottoman Divan poetry. “Rind"
represents the mature individual, whereas ‘zahid” represents the sanctimonious puritan.
The rind does not care for external appearances. He possesses clemency and tolerance.
The Zahid, on the other hand, represents the vulgar fanatic. Thus, rind and zahid appear
as two opposite characters in our literature. The Divan poet presents himself/herself as

the rind character and constantly criticizes the zahid, in turn presented as sofu [religious
fanatic] hodja, vaiz [preacher], nasth [religious commentator], fakih [religious jurist] middei
[religious propagandist] etc. A study of the sarcastic rhetoric surrounding this conflict
would itself ammount to a work of several volumes. However, this all comes from the rind's
point of view. Since zahids do not write poetry, or in other words, do not approve of writing
that much, their views are not reflected widely in literary works. ‘Rind @ Zahid” the work
of the poet Fuzuli, is therefore a significant work since it also features the views of the
zahid. (On Fuzulis Rind @ Zahid, Dog. Dr. Ahmet Sevgi, Tiirkiyat Arastirmalare Dergisi [ The
Journal of Turkology Research], issue: 3, Konya 1997, p. 129-135)

‘0 Zahid! lou see the tavern as the seat of the devil, and know wine as the tool of sin. lJou
are mistaken! The source of sin is pride and ambition. IJet these are attributes distant to
the tavern connoisseur. The devil’s tool of perversion is trickery and hypocrisy. However,
these are considered bad by the connoisseur of wine. If you think that this house [tavern]
is godless, then you do not know that Allah is ready and present everywhere. If you accept
the presence of Allah in this house, then you indirectly express the presence of the deuvil,
too. Glorify Allah! Do not fear the devil! Because speaking to the devil is within the sphere
of human.ity."

In closing his work Rind and Zahid; fuzuli writes “In the village of mortality, there is no
difference between the sane and the insane. At the bottom of the sea, there is nothing to
choose from between a stone and a pearl. And once the bookkeeping of good and bad is
over, there is no difference left between the mesjid and the tavern.”/ from Fuzulis Rind
i Zahid' (Translated into Turkish by Hiseyin Ayan, MEB ayinlar: [Publication of the
Ministry of National Education], 2001)
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...Utandtgtmtzda yanaklarumwzun birbirine
bulasan alligy, belki de altedilmez
farz edilen bir karabasandan uyanma
imkanunun itsaretidir...
..IThe blush on our cheeks spreading to one another
may be a sign of the possibility of awakening

from an imaginary all—powerfut incubus...



“Bu slogan, 2012de kiirtaj yasagu protestolart sirasinda ortaya gikti. Ben anarsistlerin ‘olmaya
deulet cihandd’ sloganindan feyz alip birkag anlamu birden barindwrdigu igin o yiraytslerde,
Gezi sirasinda ve Gey Gurur yiriyislerinde de bunu tasimaya basladum: 1:Beden bulmaz
olsun devlet 2-Bedenlerimize miidahale etmesin/girmesin 3-Bizim bedenlerimiz icinde de
hayat bulmaswn, karsiik bulmasin (cinkii deulet sadece bir kurumlar, binalar ub. degil;
kisilerin iclerinde gelistirebildikleri, taswjabildikleri bir ideoloji de ayru zamanda).”

—Defne Sandalc

‘MAY THE STATE BE CAST AWAY FROM THE BODY”

“This slogan first emerged in 2012 during the protests against the proposed abortion ban. |
was inspired by the anarchists  slogan may all states be wiped off the face of the earth, and
carried this banner at demos, during the Gezi resistance and at Gay Pride parades, loving
it because it had a few references: 1/Mlay the state never find a body to nestle in 2/May the
state never enter into/intervene in our bodies 3-/1/1cty the state never find life or a response in
our bodies (because the state is not only a group of institutions, buildings etc it is also an
ideology that people are prone to develop and carry within them).”

—Defne Sandalct
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Defne Sandalct
Umut yl,ldu"l,m
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Am(a)

Defne Sandalct & Umut glldll‘lm}

Defne: Soyle bir cekinceyle tirpermekte oldugumu
soylemeliyim: konusmaya baslayacagiz birazdan,
merkezkac iki hallac gibi, ve tekinsiz bir durum
sacilacak ortaya. Sonra sanki, bir es verildiginde, geri
doniip, kendimize bir ayar vermek zorunda kalacak
miy1z? Cunki sonucta, bir mecraya davet edildik

ve o cercevede kalmaya 6zen gostermeliyiz sanki.
Kisacasi kendimi eyerlenmeye calisilan bir at gibi
huysuz calimlar atar durumda buluyorum. Sanirim
“konusmak” deyince basi kic1 olan, ortasindan gecilen,
makul bir dili konusturmamiz beklenir sonucta diye,
Diskur’un talepleri basimiza baglanir ayagimiza
dolanir diye gerilmis duruyorum. Sen ne haldesin?

Umut: Edebi ve siyasi bir eylem olarak konusmanin/
yvazmanin bereketli sikintisiyla goz hizasinda ve

icin icin keyifliyim. Saat¢i Nuri Efendi’'nin “ayar
saniyenin pesinden kogsmaktir” veciz tespitindeki
zemberegin gerilimindeyim; ya rakkas kolu

gorevini yapamaz da zemberegin serbest biraktig:
enerjiyi iyi ayarlayamazsa? igine distagumiuz dili
konusturmaya calisirken, ki “Dil'in ciimlesini de disil
mi kuracak!” diye heyheylendigim dogrudur, sinir
kiran gerilimleri, ayar kaymalarini, dikenlenmeleri,
yutkunmalari, kekelemeleri sezgisel/kavramsal bir
kavrayisin carklhlar: olarak goriiyyorum. Disil derken,
Joan Copjec’in ‘Read My Desire’indan ve Anita'nin
(Sezgener) ‘Normalia’ kitahi tizerine yazdigin ‘Homolog
Yazr'ndaki “sapkin-disil-yazansey”den esinleniyorum.

Tekinsiz ayar kaymalarini benimsemem, yasama
edimimin kacik, catlak, cadi, adi kari, ¢irkin, kezban,
psikopat, orospu, lezzo, erkek fatma ve/veya “ama-o-
trans, kadin degil ki” olarak konumlandirilmasina
bayildigimdan degil, ki bu uyumsuz ve siradisi halleri
de her daim acik sacik tutmak isterim; sezgisel bir
bilise yol almak icin. Uzuvla-ve-uzuvdisi bir yerlerden
hizalanmadan tesir iretmek ve soylen(e)meyenle
konusmalk icin; diisinmenin cinsel ve disil halleriyle,
bu tir bir bilmeyle ve bu bilgiyi yazida kayda
diistirmenin olanakhliklariyla, bu letafetle, yakinen
ilgili oldugumu ifade edebilmek ic¢in. Risk aldig1
o6lctide yeni, ifadeli, arzulu, ickin ve heyhey hormonlu
bagka bir ayar tutturmak icin.

D: Yani, kazalar, celmeler, tokezlemelerden iirkmeyen
sesli ve gecisken bir diistinme halinin laflamasi ve

lakirdisina dogru....

U: Yoksa iki disil konusursa, ne olur? Oglan kedi
dogurur. (kahkahalar!)

U: “Diinya kadar malim olacagina findik kadar amim
olsun” mu?

D: Bir kere findik kadar degil -kendisi de, konusu

da findiktan bitytik. Hani boyut énemli degil (!) ama
nitelik 6nemli. Ben kendisini sdyle basit bir cebirle
ifade etmek isterim: A=d2+k+u= A4+x (kimbilir
neler). Yani tek bir sey olmayan, cok katmanli ve
iglevli; kendi kendine kapaklanan ve kendi kendiyle
temas halinde olan coklu bir gey. Fallosantrik algiyla
bakarsan goriinmeyen ya da findik kadar sanilan ve
tek bir sey olmayan uzuv, ayn1 zamanda, nerdeyse
sathinin tiimiiyle haz alabilen, yaygin arzu cikis
noktal disil bir bedende bulunuyor! Bu bedenselligin,
(illaki) tek bir sonuca aciliyetle kitlenen cizgisel bir
erotizmi belirleyici degilken, bir degil bircok orgazm1
kaldirabilir bir yetkinligi de cabasi. (Fallus burda
uzgiin, melankolik, ‘bir bagka sey’e muhtac ve ‘tek
bagina’ dikilebilir!) Yani sorunu séyle cevirsem ayip mi1
olur: “kocamaaan ve tek bir seyim olacagina, katman
katman findigim olsun” ya da “diinyanin malina/
ahvaline ‘sahip’ ¢cikacak dikey bir iktidarim olacagina,
yatay ve yaygin ve iceriye dogru derinlesip disar1 dogru
acilan, alan/veren bir direnisim ya da ‘seksiyetim’
olsun.

U: Bir de findik kirmak var -Karadeniz’'de findiga
giden bazi kadinlar ‘mola’ verdiklerinde, calilarin
arasina dagilip sevisiyorlarken, altlarinda catur

cutur findiklar kirihiyor. (kahkahalar!) Burada
adabimuageretin zapturaptinin altindan kaciveren bir
‘seksiyet’ var.

D: Epeydir ‘kadin olmak’la ilintimin /alanimin
‘tavir’la belirlenmis oldugunu farkettim: bir tavir,

bir direng, bir bildirim (had/hadler) ya da bunlar
deneyimlerken evrilip ¢evrilip bir siirekli olusma hali
(stirekli bir kriz hali olarak kadin!). Oyleyse, kadin?



Cunt(But)

Defne Sandalct & Umut glldlrlm}

Defne: I must say, I am shuddering with a reservation:
soon we will start speaking like two centrifugal
wool-fluffers, and an uncanniness will be discharged.
Then, when there is a pause, will we have to return
and re-adjust ourselves? Because after all, we have
been invited to take part in a medium and we may

be expected to remain within a framework. In brief,

I find myself fretfully strutting like a horse about to
get saddled. I think I am tense, because I fear that the
demands of Discourse will tangle around our heads
and feet, since after all, when one says “conversation”,
one is expected to give voice to a reasonable language
with a clear beginning and end, and one which allows
passage through its centre. How are you feeling?

Umut: I am at eye-level with the fertile distress of
speaking/writing as a literary and political act, and
joyous within. I am as tense as the coil spring in
Horologist Nuri Efendi’s succinct dictum, “tuning is
about chasing after the second” [in Ahmet Hamdi
Tanpinar’s novel The Time Regulation Institute]; what
if the pendulum fails and cannot properly adjust

the energy released by the coil spring? It is true

that I get worked up when trying to give voice to

the language we find ourselves in, thinking, “must
forming a sentence in Language also be the task of
the feminine!”, and I see boundary-breaking tensions,
decalibrations, thorns, gulps and stutters as the
cogwheels of an affective comprehension. When I
refer to “the feminine”, I am inspired by the “deviant-
feminine-thing that writes” in your ‘Homologous
Text’, which you wrote about Anita’s (Sezgener) book,
Normalia, and Joan Copjec’s Read My Desire.

I would like to always retain these dissonant and
offbeat states in a constantly suggestive manner,

not that I enjoy my conatus to be stigmatized by the
heteronormative discourse as mad, cracked, witch,
slut, ugly, psycho, bitch, dyke, butch, and/or “but she’s-
trans, not-a-real-woman,” but to embark upon an
affective and sensual modality of knowing; to create
with-and-beyond-the-organ affects in non-aligned
spaces, and to get in tune with that which cannot be
said; to express that I am closely related to sexual and
feminine states of thinking, with this kind of knowing
and the possibilities of making a written record of
this knowing, with such finesse; to tune in with new,
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expressive, desirous, immanent and hormonally
exhilarated ways insofar as it takes risks.

D: In other words, towards a chatter and conversation
of a vocal and transitive state of thinking that does not
fear accidents, trip-ups or stumbles...

U: Then again, what would happen if two feminines
speak? The boy gives birth to a cat. (laughter)

U: “Td rather have a cunt the size of a hazelnut than a
world of riches” —do you agree with this proverbh?

D: First of all, the size does not match —both itself, and
the related subject matter are larger than a hazelnut.
In other words, size does not matter (!) but function
does. I'd like to explain it with this simple algebraic
equation: C=2L+C+U=4C+x (who knows what). So,
not one single thing, but a thing of many layers and
functions; a multiple thing that folds in on itself and
is in touch with itself. A phallocentric perception may
claim it is invisible, or the size of a hazelnut, however
this organ is located on the feminine body which can
derive pleasure from almost its entire surface, and
has many points of departure associated with desire!
Then there is also the competence of this corporeality
to sustain not only one, but multiple orgasms. (Phallus
here is sad and melancholic and in need of ‘something
else’ and may get erect ‘in solitude’l) Would you be ok
with it if I turned your question around like this: “T'd
rather have a many-layered hazelnut rather than a
huge, single thing” or “T'd rather have a horizontal,
broad resistance or ‘sexuation’ that deepens inwards
and opens outwards rather than a vertical power that
will ‘own’ all the wealth/conduct of the world”.

U: Then there is also the matter of breaking hazelnuts
[a phrase meaning messing around] -in the Black Sea
region, when women take a ‘break’ from collecting
hazelnuts, and make love amongst the shrubs, the
hazelnuts crack beneath their bodies. (laughter) Here,
there is a ‘sexuation’ that manages to escape the
discipline of propriety.
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Am(a)} Defne Sandalct & Umut Yuldurum

Cesitli olusglara dogru cogalan ve heteronormativiteyi
dislayan coklu bir kapsam olarak, daha bastan bir
sapma/sapkin olarak digiliyet desem bana bir gey ifade
ediyor. ‘Kadin’1 tirnaga almam ya da disi organi da
iceren bir konusmay1 ‘am(a)’ diye isimlendirmemiz,
biyolojik ya da 6yle gibi gortinen/iradi degil, baga
gelmis farzedilen verileri ve onlara ‘indirgenen’

rolleri ta bastan kuskuyla 6telemek niyeti tasiyor. Bu
kitabin baghgindaki gonderme de (imani olmaz), uzvu,
uzuvluyu bir alandan, imanin belirledigi bir hizalilik,
bir tektiplilik, tevekkiil ve benzeri hallerin sagladig:
bir ‘giivenlilik’ alanindan digliyor. Kitabin bashgindaki
iman, bana gore, tiim tektanrili inanc sistemlerini
kapsiyor; bazi yakinlik bile duydugum heterodoksileri
tenzih ederim.

U: Imandan firar ettiren; imanin neye tekabiil ettigini
belirleyen, inanilmas: “sart” kutsi esaslar1 dayatan,
cogunlukla tektanrili, askinci kurumsal otorite. Iman
nur ise, disi uzuv nursuzdur ¢iinkii otoriteyi haliyle
bozar; erkli ve eril kurumlarca belirlenen hakikatleri
kabul etmez, geregini yerine getirmez. Niye getirmez?
Dikeyzekal1 paradokslarla dolup tasan atas6zlerine
gore, kadin anatomisi geregi, yani fitraten dengesizdir.
Yani, iman, amplifiye bir performansla arzudan
yoksun kosniil ereksiyonunu var etmeye calisan erkli
bir miidahale bicimine tekabiil ediyorsa, disi uzuv bu
miidahaleyi ifsa etme giiciine sahip bir uzuv olarak
disil.

D: Eyvallah -biz o imanh nurun cig 1s181nda aciyan

gozlerimizi kirpistirarak, gines gozliklerimizi
takarak, lambalarin iistiine kirmiz esarplar atarak ve
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zaten ‘iceri’ girmeyi acikca reddederek disardayiz ve
disariya, disarinin cokluguna ve cesitliligine cagirarak,
cigirarak ucusuyoruz pencere, kapi, baca ve kafa
ceperlerinin pervazlarinda. Paso ayriksi, sapkin ve
urkiing olarak tanimlanagelmis bir varliklar halkinin
birbirine tipatip benzemez bireyleri olarak.

U: Sapma durumunu iki ¢ekinceyle diistiniiyorum:
birincisi disiliyetin heteronormativiteyi dislamasi
meselesi. Sinifsal, irksal, erkli ve eril butiin yasaklama
mekanizmalarini kakalamaya yeltenip duran
heteronormun kiskaclarindan gectigimiz siirece,

bu yasaklamalarin parcasiyiz; cebellesen, carpisan,
yoldan cikaran, arzu yaratan, dikenli parcalariyiz.
Sanirim kendinden menkul olmadan kendiliginden
olagelen ve coklulugun sonsuz olanaklihifinda
ifadesini bulan disiliyet, (bazen escinsel erkeklere ve
baz1 bio-kadinlara da sirayet edebilen) heteroseksist
baski rejimini, bu sabitleyici ve kiri(m)c1 rejimi,
dislamaktan cok, bosa distirityor. Sapmak icin
sapmiyorum, sapittiriliyorum; yoksa isim giiciim mi
yok varmak dururken sapmakla ugragayim! Yani
miimkiin oldugunca sen, bereketli, olugturucu alanlar
yaratmaya; buralara varmaya sapiyorum.

Bir de, bosa diistiren uzvun salt kendisi degil. Bio-
erk tarafindan bir tirlit anlagilamayan, dolayisiyla
yazilamayan, yazilamadikca indirgenen sey, sadece
disi uzuv oldugu icin sapmak ya da caglamak
durumunda degil. Tavrim, organ sahibeliginin
kutsanmasindan ziyade disiliyetten yana. Bio-
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“Erkekler Tarafindan Ortilmiis”
Fotograf / 55x18scm. / 2010 / Extramiicadele
“Covered By Men”

Photograph / s5x18scm. / 2010 / Extrastruggle



Cu.nt(But)} Defne Sandalct & Umut Yuldurum

D: For a long time now, I have realized my link/zone
with ‘being a woman’ is determined by attitude: an
attitude, a resistance, a declaration (of boundary/
boundaries) or a constant state of self-realization,
which is tossed and turned while one experiences
these -woman, as a constant state of crisis! So,
woman? A plural scope which multiplies towards
various becomings and excludes heteronormativity,
or femininity as a deviation from normal,” that’s

a meaningful definition for me. The reason I put
‘woman’ in inverted commas, or the reason we chose
‘cunt(but)’ as the title of a conversation including the
female organ, too, intends to treat, from the outset,
with suspicion and to renounce data that is biological/
involuntary and assumed to have befallen us, with
roles that are reduced’ to it. The reference in the title
of this book (has no faith), excludes the organ, and the
one with the organ from a zone, a particular zone of
‘security’, of regulation, uniformity and submission,
which are, in turn, all determined by faith. Faith, or
iman, in the sense that it appears in the book’s title,
covers all monotheistic belief systems -though I tend
to rule out certain heterodoxies that I can even relate
to.

U: It is authority, and often a transcending,
monotheistic institutional authority that makes one
take flight from faith; and determines what faith
corresponds to and imposes the sacred “principals”
one is obliged to believe. If faith is the sacred light,
then the female organ is dark, because it, by definition,
distorts authority, rejects the truth as determined

by heteronormative institutions of power and
masculinity, and does not act in accordance with
them. Why not? According to proverbs that brim

with vertically-minded paradoxes; woman, because
her anatomy so requires, or in other words, due to

her nature, lacks balance. So, if faith corresponds

to a powerful form of intervention, which, with an
amplified performance, tries to sustain the existence
of desireless erection, then the female organ is
feminine as far as it possesses the power to expose this
intervention.

D: Right on! —we are outside, blinking our eyes
that hurt in the raw light of faith, putting on our
sunglasses, tossing red shawls over lamps and already,
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openly refusing to enter ‘inside’; and issuing a singing
call to the outside, the multitude and diversity of the
outside, we flutter across the fringes of windows,
doors, chimneys and heads. As the non-uniform
individuals of a people of creatures always defined as
anomalous, perverse and horrifying.

U:Iam thinking about the state of perversion with
two reservations: the first is the issue of femininity
excluding heteronormativity. As long as we pass
through the pincers of the heteronorm that constantly
attempt to foist on us all classed, racial, patriarchal,
and masculinist mechanisms of prohibition, we are
part of these prohibitions; thorny parts that tussle
and clash with them, and lead them astray, while
creating desire on the other way. I guess, femininity,
as an immanent process, finds its expression in the
everlasting possibilities of multeity. Rather than
excluding the stabilizing and offensive/massacring
regime of heterosexism, which may be transmitted
to some homosexual males, and bio-females as well,
femininity renders it redundant. In other words, I do
not deviate for the sake of deviation, I am forced to go
astray; otherwise, I have enough on my hands, why
would I bother deviating! I deviate in order to create
spaces as joyous, resourceful and profilic as possible; I
deviate in order to reach such spaces.

Also, it is not the organ itself that renders this regime
ineffectual. The thing that bio-power somehow always
fails to understand, and thus fails to write about,

and thus reduces, is not in a position where it has to
deviate or cascade only because it is a female organ.
My stance is on the side of femininity rather than the
sanctification of an ownership of an organ. Femininity
is that which senses how much delusional a kaftan
cut out for the bio-organ is. That kaftan is a snare for
senses and pleasure, wears eroticism out, suffocates
desire in jaundice and spite, and forces it into a self-
hating crisis. Femininity is that which grasps how the
kaftan turns it into the object of malady, inquisition,
and punishment, each and every time it resists to

be ready-made; to be killed; or each and every time

it attempts to escape such perilous interruptions.
Femininity is the with-and-beyond-the-organ process
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uzva bicilen sanrisal kaftanin, bu his ve zevk

kapani kaftanin onu ne denli yiprattigini, hasete

ve gareze bogdugunu, varolusunusevmez bir krize
soktugunu hisleyen; oldurulmaya ve éldiriilmeye her
diklenisinde ya da bunlardan her kacisinda, kaftanin
kendisini nasil hastalagtirdigini ve teshis ve hatta
ceza O0znesi haline getirdigini kavrayan; tiretebildigi
hazli, arzulu, isyankar ve kivrak manevra alanlarinda
durmadan yeniden olusan, uzuvlu-ve-uzuv-disi sey
disiliyet. Bir iliskilenme bi¢cimi. Yoksa disi uzvu var
diye Helal Kaplam’da digillik sezip alnindan ne ben
operim, ne de sen.

D: Vig! Helal Kaplam demeseydin iyiydi -biraz daha
tutturacaktim bio-halin de 6neminden! (Ayrica
Ciller’in nasil bir sik cikardigini deneyimlemis
kusaklariz). Burada, heteronormativitenin/ataerkinin
cekinceleri, asagilamasi, korkusu, “eksik”, “kesik”
filan belirlemeleriyle oldugu kadar, kars: ¢ciktig1 bu
asagilanmay1 esas alan “kurban” pozisyonlarinca da
olusturuldugunu distindigiim “kimlik” yerine, bio-
hal demeye yoneliyorum. Ama bio-hal bu durumda
bir atif, dedigin gibi bir kaftan olmakla birlikte,
dikilip dikilip kendisini tehdit eden fallosantrik
algiya karsi bir yedi harikalar diyar: degil mi sanki?
Tamam peki, Irigaray’in “Bu Bir Olmayan Sex”ine
yaslanarak gelistirdigim am-gurur’dan, tistiine su
serperek uzaklasmaya, trans/gay bedenlerin de
benzer iglevsellikleri edindiklerini, edinebileceklerini
ekleyerek baglarken, trans/gay kimlik politikalarinin,
beri yandan, heteronormativitenin normlarina
diisebildigi serhini de koymak istiyorum. Buradan
Tuna Erdem’e, “terso” queer kuramlamasina, sitkkran
ve alkis -hani sirf kadirsinashiktan degil, kafaya tas
gelirken Tuna’nin kafa bana kalkan olsun diye de
“ince” bir cikarcilikla!

U: Digsil zeka anatominin tekelinde degil,

ancak katmanli, rezonansh ve hissi disi uzuv
serbestlestiginde, ‘uzuvarzu’ya déniistigiinde,

disil zekaya el verir. Uzuvarzu, sebep sonuc iligkisi
baglaminda dogrusal olarak bosalip, sonra kicini
dénen bir uyarim dinyasina ait degil. Anatomik
anlamda, hissi ve devaml bir akig halinin
olanakhligindan bahsediyorum. Disil zeka egcinsel
bir erkegin, trans bir bireyin minérlesen, coklugun
katmanl ve ickin olanakliliklarina kendini

birakabilen hallerinde de ortaya cikiyor; rizali bir
bicimde arzularken ve hazlarken, isaret edilme,
teshis edilme, yaralanma, katledilme endiselerini
tasiyanlarin, bu endiselerle basacikislarinda
olusageliyor. Yoksa, escinsel ya da trans olmak
kendiliginden disil zekaya yol vermiyor.
Homomacoluktan bahsedebiliriz 6rnegin; bir tirli
disillesemeyen ve dolayisiyla minérlesemeyen
escinsel bir erkegin, disillesememe krizinden dolay1
yasadig1 kibirli bir haset tiirtinii, kadinlar: birbiriyle
yaristirarak kendinden disar1 yansitmak suretiyle,
kendini olumlama ¢abasi. Bir iktidar ve siddet pratigi.
Narcissus’u celmeleyip suya diistireli devran déndi
bebek, arkan1 don ve carka cik, yoksa istenmiyorsun
artik!

D: Gonil ister ve yol verir ki gorevleri, halleri
belirlenmis, sinirlar ¢izilmis farz edilen cinsel
organlarin her biri ve hepsi havada ucusur, bedenlere
yapisir, ayrigir ve neseli ve haz dolu olasihiklar
coklugundan bir alemde devinirler.

U: Dolayisiyla, aklimda bir 6zsavunma ve kendini
ortaya koyma metodu ve pratigi olarak, sabit uzuvlu
bir kadinhiktan ziyade, heyheylenen ve hallenen bir
disiliyet var. Aynalayan bir sey degil; daha ziyade
kaleydoskop gibi. Boyle de gercekci bir tavrim var!
(kahkaha!)

U: Peki, kadin diiserse, ne diiser?

D: Ennn bagta, diinyaya, tabir caizse, radikal bir
ihanete distiraldigimiizden baslarsak; bu yercekimli
yerkiireye, diinyaya bir degil iki tiir kadinin (en
azindan bir karigiminin) cennetten sepetlendigini,
artik cennetin bosaltilmas1 hangi zamana rasthiyorsa
o kadar bir yorgunlukla hatirlayarak: “ilk kadin”
Havva degil, Lilith’tir (kutsal tek tanrili kitaplarin
yalancisiy1z); Adem’e bir tiirlii tabi olmayip, keyfine
keder bahcelerde takla atip, cinlerle, seytanla dii(zii)
stup kalkan, Adem’e insan dogurup el pence divan
duracagina ele gelmez Lilith. (Bir rivayete gore altta
yatmay1 da sevmez, iiste cikarmus).

Artik ona umutsuz bir “ask”la baglanmig bulunan
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which incessantly regenerates in the joyful, desirous,
rebellious, and brisk maneuvering spaces it creates.
A modality of relating. Otherwise, neither you nor I
would sense any femininity in Helal Kaplam and kiss
her on the forehead just because she possesses a bio-
organ.

D: My! Had you not mentioned the name Helal
Kaplam I would have insisted a little more about the
importance of bio-disposition! (Besides, we belong

to a generation that experienced the kind of cock
Ciller erected). Here, I'll try to go with the term
bio-disposition instead of, and to avoid the term
identity that is shaped by masculinist/patriarchal
reservations, contempt, and fear — finding their
expression in such definitions like “deficient,”
“severed,” etc. - and as much, by various “victim”
positions predicated on these abasements. However,
under these circumstances, is bio-disposition not only
an attribution, or a kaftan as you say, but perhaps also
a land of seven wonders against the phallocentric
perception that constantly erects itself to terrorize it?

Alright, sprinkling a little water on it to cool down
my cunt-pride which I derived from Irigaray’s “This
Sex Which Is Not One” and by adding that trans/gay
bodies do and can acquire similar functionalities, I
would like to suggest an annotation to the effect that
trans/gay identity politics do in fact run the possibility
of falling within the norms of heteronormativity. And
at this point, thanks and applause to Tuna Erdem and
her petulant queer conceptualization -not merely out
of gratitude but with poorly hidden self-interest so
Tuna’s head shields mine in case a stone is targeted
my way!

U: Feminine acumen is not under the monopoly

of anatomy, only when the layered, resonating

and sensual female organ is unrestrained, when

it becomes ‘organdesire’, only then can it channel
feminine brilliance. Organdesire does not belong

to a world of stimulation that linearly ejaculates in
the context of a cause-and-effect relation and then
turns its back. I am talking about the possibility of a
sensual and contiuous state of flow in an anatomical
sense. Feminine acumen also emerges in dispositions
of homosexual men, or trans-individuals when they
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become minor and release themselves into the layered
and immanent possibilities of multeity. It emerges

in coping with anxiety-producing circumstances of
designation, diagnosis, injury, and massacre, while one
is experiencing desire and consentual pleasure.

Otherwise, being homosexual or transsexual in itself
does not open the path to feminine intellect. We could,
for instance, speak of homomachismo; the effort of

a homosexual man, who fails to become feminine

(i.e. minor), to seek self-affirmation by projecting

an arrogant jaundice, ensuing from the crisis of the
failure to become feminine, by triggering competition
between women. A practice of power and violence.
Tables have turned since Narcissus was tripped over
and fell into the water baby, turn around and walk
out the door to cruise, otherwise, you are not wanted
anymore!

D: One wishes and wills that each and every sexual
organ whose borders, duty and status have supposedly
been determined are cast up into the air, then stick to
bodies, disintegrate, and revolve in a universe made up
of a multeity of joyous and vivacious possibilities.

U: Therefore, what I have in mind, rather than a
womanhood with fixed organs, is a femininity which
gushes, desires as a method and practice of self-
defence and self-assertion. It is not something which
mirrors; it is more like a kaleidoscope. That’s how
realistic my stance is! (laughter)

U: So, if woman falls, what falls with her?

D: If we might go to the very beginning, when we
were thrown to earth into a radical betrayal so to
speak, remembering that not one but two kinds of
women (or at least a mixture of them) were cast out of
paradise onto this gravitated globe, this world, with a
fatigue equal to the time elapsed since the evacuation
of paradise: “the first woman” was not Eve, but Lilith
(repeating the yarn of sacred monotheistic books);

the unruly Lilith who never submitted to Adam, who
rolled around carefree in the gardens, hanged out with
djinns and the devil, and instead of giving birth to
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Adem’in mutsuzluguna erkek
tanri bir care bulur, tanrisal bir
anesteziyle ‘uyuttugu’ Adem’in
kaburgasindan ayni Lilith
goriniimlia ama milayim Havva
anamiz1 yaratir. O da malum,
tamamen rahat durmaz (rahat
durulsa kadin olusmaz zahir!)
elmay1 yedirir, bagtan cikaricidir,
o da kadinligin gosterir iste.
Bizler biz olduk olali, bu iki tipin
birbiriyle itismesi ve tepismesi
ve birbirine sirayetinin sayisiz
hallerinden (bir ihtimal de
tanrinin her ikisini agzinda bir
giizel cigneyip diinyaya 6yle
tikiirdugii olabilir), bir o kadar
da cesit disil yaratik olmusuz.
Soruna donersem, bu ilk /asli
diisiisten modern zamanlar(d)

a diismemizin estetigi ve icerigi
farkliliklar yaratmakla birlikte,
her seferinde, her diisiiste, bir
kere zaten diisiirillmiis olan biri diiser. Ikincisi, zaten
oldum olasi yercekimiyle de derdi olan bir tiir diiser
(ben diinyadan da kayip gitme egilimi ickin bir tiir
oldugumuzu diisiiniiyorum); arasinin acik oldugu bir

giice bir kez daha yenilir sanki. Ama tam da yenilmez.

Kadin diisiislerine, haliyle yillardir bakiyorum
sokakta mesela, yiiksek oranda etrafindakilerden el
almayi sinirli bir “tamam, tamam®la oteliyorlar, bir;
kendi kendilerine dogruluyorlar ve kaldirima filan
kifir ediyorlar, iki; ctinkii kaldirimlar, yollar eril
ve diigiincesiz -saglam erkeklerin disinda herkese;
sakatlara, korlere, elleri genellikle dolu olan kadinlara
vh. gore yapilmamuislar (yerelden konusuyoruz
burda tabii), kendi sarsakliklarindan diismiiyorlar
da dustrilecekleri bir durumun icine distiyorlar
kisacasi.

Kendi diistis korkumdan da s6z edeyim istedim burda:

bu kentte, eril trafigin cesitli atarlarinin ortasinda,
7 y1l bisikleti arac olarak kullanmais biri olarak, bir
kere bile diismedim! Manyak (travma-terbiyeli de
denilebilir) bir denge/siikinet edinmistim; otobiis
sikistiriyor, herifler arabalardan uzanip kicima

el atmaya calisiyor, taksiler sinirle bu kadinnn

“Baba ve Ogul”

Mermer / 17x30x53cm / 2012 / Extramiicadele
“Father and Son”

Marble / 17x30%53cm / 2012 / Extrastruggle

Fotograf / Photograph: Serkan Tung

bisikletliye carrrliyordu. En sonunda Tophane’de
beliren -vazgecilmez giizergahimdi -islami (“bunun
boyle gavur gibi dolastigina bakma...”) saldirganlhga
dayanamadim galiba. Saniyorum bu (tutturuk bir
sekilde) dengeyi tutturmak meselesi bizim hep cift
dikisli olmakligimizdan da geliyor: diizgiin, icine
toparlanmis, merkezi (adamakilli) ve zaten haliyle
yerytuzi sanki kendi ayaklar: altina serilmis bir
yuzeymis farzeden bir bedende degil; merkezkac
edimli, kanayan, agriyan, icinden disina sizdiran, atan,
sokan, kapanan, acilan; ten ytizeyinde binbir firildak
donebilen, cok fonksiyonlu, yuvarlakli, dolgunluklu,
adet 6ncesi heyheyli, bedenlerin icindeyiz. Bu
bedenlerle eril bir jungle’in icinde deviniyoruz nerden
baksan.

U: Sedgwick’i anmadan gecmeyelim; utanc

ile ilgili yazdiklar: aklimda. Utanmay1 tek tip,
butiuncil, gecirimsiz, enerjiden muaf, zevkten ve
arzudan igdis edilmis heteronormatif bir beden
kurgusundan ve yasanmigshgindan araklarsak,
yercekimiyle iliskisi bozuk, serbest ve heteroseksist
utandirma pratiklerinden etkilenmeyen “ayip”siz
karsilasmalardan bahsedebiliriz.
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humans for, and bowing and scraping to Adam, never
allowed herself to be handled (As the word goes, she
liked to be on top, too).

The male god then found a cure for Adam’s
unhappiness, who by now was desperately in “love”
with her, and from Adam’s rib, whom he “put into a
deep sleep’ with some divine anesthesia, created our
mother Eve, who looked just like Lilith, but was mild-
mannered. As we all know, she didn’t exactly behave
herself either (if she did, maybe ‘woman’ wouldn't have
come to be at all), had Adam eat the apple; and she too,
acted out some certain seduction. Since we came into
being, from the countless modes of these two types,
from their jostling and fighting with each other, and
(quite possibly because god gave them both a good
chew and then spat them out thus, onto the surface of
the earth) from their interaction, we have emerged as
many diverse types of feminine creatures. Going back
to your question, from this first/original fall to our fall
in(to) modern times, there are differences in terms of
both aesthetics and content, nevertheless, each time,
at each fall, it is someone who has always already
fallen that falls. Secondly, it is always a kind that has a
problem with gravity which falls (I believe that we are
a species that possesses the tendency to slip away from
the globe); it is almost as if she is defeated by a force
that she does not get along well with. For instance, for
years I have been looking at how women fall in the
street, often they refuse help with an irritated, “T'm
fine, I'm fine”, that’s my first observation; and second,
they swear at the pavement; because pavements and
roads are masculine, and inconsiderate; they have not
been made for anyone apart from invincible, strong
men, not for the disabled, blind, or women who often
have their hands full (speaking of the local context,

of course), in brief, it’s not because of their own
clumsiness that they fall, they fall into a circumstance
that makes them fall.

I would also like to speak about my own fear of
falling here: in this city, amidst the various aggressive
displays of masculine traffic, as someone who used

a bicycle as a vehicle for 7 years, I did not fall off

even once! I had acquired a freaky (one could also

say trauma-trained) balance/calmness; public buses
would steer onto me, men would stretch out of
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their cars to grab my bottom, and taxis would loudly
honk at the mere presence of this female cyclist. I
probably, finally, could no longer stand the islamic
(“don’t be fooled by the way she’s cycling around like
a giaour...”) aggression that emerged in Tophane -my
unavoidable route. I think this issue of striking a
balance (in an insistent manner) is based on the fact
that we are double-wired: we are not inside bodies that
are thoroughly centered, straight, gathered within
themselves, and assume that the earth is a surface
spread out beneath our feet by default; but within
bodies that perform centrifugally, bleed, suffer pain,
ooze from our inside to outside, that emit, insert, close
and open; and on whose skin surface a thousand-
and-one whirligigs can spin; bodies that are multi-
functional, rounded, voluptuous and pre-menstrually
exhilarated. With these bodies, from wherever you
look at it, we are moving in a masculine jungle.

U: Let us also remember Sedgwick here, I am
thinking about what she wrote on shame. If we

can steal shame away from a uniform, holistic

and impermeable heteronormative image and
experientiality of the body, which is exempt of
energy, and is castrated of pleasure and desire, we
then can speak of libertarian encounters unhindered
by heterosexist practices of “shaming” that have a
reluctant relationship with gravity.

D: My thoughts leap from this point to the intoxicated
female body, and the female body under torture. And
the different impacts created by the involved states of
falling and forced degradation. The intoxicated female
body is the exact opposite of my body that never falls
off the bicycle: the vehicle kept in balance between
my two legs, with the body on it self-contained and in
control of the steering wheel, the handle bar, and in a
poise against falling, sober. Whereas the intoxicated
body disregards the jungle it finds itself in, and rather
than watching out for its boundaries, it removes them:;
it casts itself amidst the danger. When it falls, it may
not even experience its own fall; the body, cast out
even from the unconscious, falls.

The woman under interrogation is often forced
to strip the moment she is incarcerated, pieces of
cloth covering her body are taken off, she remains
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D: Burdan aklim sarhos kadin bedeni ve
iskencedeki kadin bedenine sicriyor. Oralardaki
diisiis ve disirilme hallerinin yarattigl farkh
tesirlere. Sarhos disil beden benim bisikletten asla
diismeyen bedenimin tam tersi: bisiklette, alet iki
bacagimin arasinda dengede tutuluyor, beden icine
toparlanmus, derli toplu, direksiyona (gidona) hakim
ve diismeye karsit konumda, ayik. Sarhos bedense
icinde bulundugu jungle1 yok sayiyor, sinirlarini,
kollamak bir yana, kaldiriyor; tehlikenin ortasina
savurup birakiyor kendini. Diistiigiinde dististinii
deneyimlemiyor bile olabilir; bilin¢disindan da
cikardigl bedeni disiiyor.

Sorgudaki kadin genellikle iceri diiser diismez
soyu(nu)luyor, viicudu kaplayan bezler ¢ikarilip
atiliyor, ciplak kaliyor ve iskenceci/eril niifusun
gozlerine, bakisina aciliyor. Bir tek ortii var, o da
gozlerimizin baglandig: caput, suclulari gérmeyelim
diye. Ama bize fark etmiyor, suclular biliyoruz,
erkekler; ve beden sinirlarini hice saymaya hazirlar:
bu ilk safhanin beklentisi, utandirma. Ciplakligimiz
kapatmak icin kendi tistiimiize kapaklanmamaz,
utanip bukilmemiz ve teslim olmamiz bekleniyor.
Eger heteronormativite direncimize sizmiyorsa,
utanmayabiliyoruz. Bedeni, biraz da sarhos kadinin

yaptig1 gibi belki, ortalikta birakip kendi bilincdisimiza
tasiniyoruz. Cok aciyor olsa da, beden onlara bir kabuk

gibi terk ediliyor. Bu noktadan sonra olanlar; bizim

bedenlerimizin oldum olas1 bildigi ama icerden degil,

disardan bildigi bir sey -maruz kalinma suretiyle
6grenilmis bir sey, bizzat yapmay1 bildigimiz bir sey

degil; bize ickin sezgisel bilgiselligimizle tanidik degil

de digarlikli, ama bildik. (Uzun bir konu bu; erkegin,
siddet diizeneklerini icerden bilgiyle zuliim aninda
“tanimasi”yla ilgili olarak daha dogrudan isabet
almasiyla baglantili. Erkek, beden kabugunu orda

birakip bilin¢disina kacamiyor, kacarsa da orasi zaten
disil bir hal iste.. -istatistikler de gésteriyor ki biikiillme

erkek kurbanlarda kadinlarda oldugundan ¢ok daha
fazla zuhur ediyor).

U: Aklima Begonia Aretxaganin Kirli Protesto’yla
ilgili yorumu geliyor. Belfast’ta IRA mensubu erkek
militanlar, hapishane kosullarini protesto etmek
icin bir eylem yapiyorlar; kogusun icine sicmaya ve
isemeye bashyorlar, yikanmiyorlar ve miithis bir

koku yayiliyor. IRA’li kadinlar da dayanisma ruhuyla
kendi koguslarindaki kosullar1 protesto etmek icin
sicmaya ve isemeye bagliyorlar. Ama kaniyorlar

da; adet kanlar1 da protestonun bir parcasi haline
geliyor; kani duvara sivazliyorlar. Ortalik birbirine
giriyor ¢ctinkii heteronormativite militanhgin icine
sizmustir. Sezerek biliriz ki militan “tasakli” olur;
kadinlar érgiitlenirken, 6liirken, kendilerini feda
ederken, silah tutarken, sicarken, iserken militandir
ama kanarken militanliktan diserler; utandirilirlar,
cocuksulastirilirlar, seytanlagtirihirlar ctinkii hareketin
eril mitolojisine zeval distrirler.

D: Makbul olanin yerine baska bir cinsin varligindan
haber verirler, ayrica bu bagkalik hareketin estetigine/
etigine de farklh bir calimla girmistir: eril hareket
kadin toplulugunu kendi bedenlerinin uzantisi gibi
algiladigindan, “namusu” da basina buyruklasip onu
tedirgin etmistir sanki.

U: Calikusu Feride gibi ol¢iilii, hesapli, sessizce alcak
gonilli, modern ve zarifce biatkar bir kadinliktan
ziyade; uzvunun hesaptaki bilinemezligine
hapsolmamis, utanmaktan korkmayan, utanmada
yaraticl bir gii¢ de bulabilen disil bir zekadan
bahsetmek istiyorum. Birlesik bir kizkardeslik
soylemi ve pratigi bir takim eril fantezi sahneleri
olusturarak disil bir kavrayis: tutulmaya ugratiyorsa,
onlarin yercekiminden de kurtulmak, bagka yerlere
ansizin devrilme potansiyelini konusturmak; bu
kendinden emin ve kibirli duruslardan ayrilarak,
yvani bu dayanagi, dengeyi yitirerek yukaridan
asaglya inmek isterim. Calikusu “terbiye”sinde
degilsek, (fazla uzatacak bir sey yok, yarim limon +
yumurtanin sarisi), utanmaliyiz; ugruna direnilmis,
fedakarhklar yapilmis, yaralar alinmis bir
kizkardeslik miicadelesinin belirledigi koordinatlara
gore arzulamiyorsak, utanmaliy1z. Yani rizasizca
diiskiinlesmeliyiz; (bio, escinsel, trans) ablalar secip,
onlara diigktinlesmeliyiz. Diigkiinlesmekten ziyade,
yola dismek isterim; tekil tekil, bir arada.

Utandigimizda yanaklarimizin birbirine bulasan
allig1, belki de altedilmez farz edilen bir karabasandan
uyanma imkaninin isaretidir.



Cu.nt(But)} Defne Sandalct & Umut Yuldurum

naked, and exposed to the gaze of the male torturer
population. There is only one cover left, and that is
the piece of cloth that ties our eyes, so we do not see
the criminals. But it makes no difference to us, we
know who the criminals are, they’re men; and they are
prepared to completely disregard the borders of the
body. The expectation of the first stage is humiliation:
We are expected to fold over ourselves to cover our
nudity, sink in shame and surrender. However, if
heteronormativity does not infiltrate our resistance,
we may not feel shame. We leave the body, perhaps a
little like the intoxicated woman does, as it were, and
move to our unconscious.

The body, although in immense pain, can be
abandoned like a shell. What happens after this
point; is something that our bodies know since

time immemorial, but from the outside, and not

from within —something that has been learned via
reception, not something we know how to do; not
known through our inherent, intuitive knowing, but
familiar still. (This is a broad subject; it is related to
how the male gets more directly shaming due to his
intimate recognition of violence. Thus, the male is less
able to leave his body shell behind and escape into the
unconscious, and if and when he does, it is after all,

a feminine disposition -statistics also prove that this
convulsion manifests itself much more frequently in
male victims than female ones).

U: This reminds me of Begofia Aretxaga’s comment
on the Dirty Protest. In Belfast, male militans of the
TRA, in order to protest against prison conditions,
carry out an action; they begin to defecate and urinate
inside the wards, they refuse to wash and the whole
place begins to emit a terrible stench. In a spirit

of solidarity, female members of the IR A begin to
defecate and urinate inside their ward as well, also
in order to protest their conditions. However, at one
point, they bleed, too; smearing menstrual blood

on cell walls becomes part of their protest. All hell
breaks loose because heteronormativity has already
infiltrated militancy. We intuitively know that a
militant “has balls”; women are militants when they
organize, die, sacrifice themselves, hold weapons,
defecate or urinate, but when they bleed, they are
downgraded from militancy; they are shamed,
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infantilized and demonized because they disgrace the
masculinist mythology of the movement.

D: In place of that which is honourable, they underline
the existence of another breed, plus, this alterity
breaks into the aesthetics/ethics of the movement with
a thwarting beat: since the masculinist movement
perceives the community of women as an extension of
their own bodies, their “honour”, which seems to have
declared independence, causes annoyance.

U: I would like to speak of a feminine acumen that

is not trapped within the so-called obscurity of her
organ, who is not afraif of being shunned and is
capable of discovering a creative force in shame, as
opposed to a womanhood like Feride’s in The Wren
[Resat Nuri Glintekin’s 1922 novel], that is measured,
calculated, silently modest, modern and gracefully
submissive. If a discourse and practice of united
sisterhood eclipses a feminine comprehension by
creating certain scenes of masculine fantasy, then
I'would also like to escape their gravity, to lend

voice to the potential of suddenly revolving towards
other destinations; and depart and descend from
these self-confident and haughty positions, in other
words, wilfully lose this footing, this balance. If we
do not adopt the “cultivation” of The Wren, (nothing
too complicated, half a lemon + egg yolk), then we
must be ashamed; if we do not desire in line with the
coordinates determined by a struggle for sisterhood in
the name of which resistances were put up, sacrifices
were made and wounds were suffered, then we must
be ashamed. In other words, we must devote ourselves
without consent; we must choose sisters (bio-, homo-
,trans-) and devote ourselves to them. Rather than
devoting myself, I would like to set off on the road;
singularly, together.

The blush on our cheeks spreading to one another
may be a sign of the possibility of awakening from an
imaginary all-powerful incubus.
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“Disi Tulsum’

Oto boyaswyla boyanmis demir ve piring sehpa. (lzerinde eski camekanly, ahsap kutu,
iginde eski cam siseler ve hayati degistiren, mucize yaratan bir kadiun farkl ruh
hallerindeyken alinmus gisleri / 8oxgoxigocm. / 2012 / Extramiicadele

- - - Otoriterlik, despotluk veya basky hissettiginiz ortama bir ka¢ damla dékiin,
yaylan disi ruh ortamu ferahlatacaktur

“‘Female Spell”

Iron and brass table. Old wooden box with glass display with old glass bottles and
the urine of a life-changing, miraculous woman sampled during various moods /
8oxgoxizocm / 2012/ Extrastruggle

-- - Sprinkle a few drops in places where you sense authoritarianism, despotism or
oppression, the female spirit that emanates will refresh the air.
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Fotograf / Photograph: Serkan Tung
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..0 gﬁzden goktur kaduwnlarun tanrust...

.IThat is why women have no god..
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gii,lcan Evrenos
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o W O

Orospunun Dedigi

Gillcan Euren.os}

Ey kadin! icinde ya varim senin, ya yokum.

Am da ben’im, sik de ben’im. Hem parcayim,
hem biitintiim. Ben kendi aklimla bilirim, kendi
kelimelerimle konusurum. Ruj severim.
Viicudumu severim. Sevismeyi severim.

Sen de sev beni.

Ben zevk almadigim yerde durmam. Zevk alirim
zevk veririm. Sozlerimle gozlerimle tiim benligimle
sevigirim. Fikirlerle kelimelerle oynasirim. Her seyi

yaparim. Zorla hic bir sey olmam.

Sen amina baktin m1 hic? Once bir bak kendine.
Niye korkutmusglar seni ondan bu kadar

bir diisiin. Gordagint tanimaya calis.

O da senin bir ytziin. Onu anladikca

kendini de daha ¢ok bileceksin. Am basit konusur,
primitif biridir o. Numara yapmaz, dirusttir,
ilkelerine sadiktir. Ondan cok sey 6greneceksin.

Egoist ol. Egoist olmak ilginctir. Sana yasaklanmig
gibidir ama onu arayip bulabilirsin.

Kucaklayip kollamasan bile nerede durdugunu
mutlaka bil. Thtiyac duydugunda,

sana en biyik sefkati o gosterecektir.

Kendine sayg1 duy ki, amina da saygin olsun.

Kendini degersiz hissediyorsan acisin1 ondan
cikartma. Hemen belli olur. Herkesin maskarasi,
herkesin orospusu olursun. Kendinin orospusu ol.
Yiregindeki akilla sikis. Zayifliklarini onu kullanarak
daha da agirlastirma, onlar: aklinla alt et. Yoksa s1gint1
olursun, bagka da bir halt olamazsin.

Canim kadin duy, amin imani kendinedir.
Onun erdemine kulak ver. Dinler bile erkeklerle
konusur, am muaftir. O ytizden yoktur
kadinlarin tanrisi.

Simdi disiin bakalim, sen kadin misin?
[ ]
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What the Whore Said

Gillcan Eurenos}

O woman! I'm either in you or not. I am both cunt and
cock. I am both part and whole. I know through my

own reason, speak with my own words. I like lipstick.
I like my body. I like making love. So you, too, love me.

I don’t hang out where I'm not enjoying myself. I gain
pleasure, I give pleasure. I make love with my words,
my eyes, with my whole being. I play with ideas and
words. I do everything. I do not become anything by
force.

Have you ever taken a look at your cunt? First take a
look at yourself. Think why they have made you fear

it so much. Try to get to know what you see. It’s one

of your many faces. The more you understand it, the
more you shall know yourself. The cunt speaks plainly,
like a primitive person. There are no tricks, it’s honest,
and loyal to its principles. You will learn a lot from it.

Be egotistical. It is interesting to be egotistical. It may
seem like it is prohibited for you, but you can seek and
find it. Even if you do not embrace and look out for it,
make sure you know where it stands. When you need
it, it will show you the greatest compassion.

Respect yourself so you can respect your cunt.

If you feel worthless, don’t take it out on it.

It will tell immediately. You will become a fool and

a whore for everyone. Be your own whore. Fuck the
mind in your heart. Don’t lay a further burden on your
weaknesses by using it, beat them with your mind.
Otherwise, you will become a parasite,

and not much else.

My dear woman, listen to me, the cunt’s faith is unto
itself. Lend an ear to its virtue. Even religions speak to
men, the cunt is exempt of that. That is why women
have no god.

Now give this a thought, are you woman?
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P

“Egemen, istisna Durumunu Belirleyen Kisidir
6L yuzleri bize bakan, piring tellere tutturulmus bir dolu zar, biyikbag hayvanin yem
yemesini engellemek icin yapumus 2 adet ahsap burunsalik, 70'lerde tiirk polisinin kullandigu
1 ahsap cop, 1 pipo, 2 adet biyiik demir gatal, el yapumu demir bacaklar ve 2 adet balta /
32x56%95cm / Extramiicadele / “Carl Schmitt

“Sovereign is He Who Decides on the Exception™

Bunch of dices that are positioned with side of 6" as in fitted into brass wire, 2 wooden
muzzles, 1 wooden stick that was being used by the turkish police in the 705, 1 pipe. 2 large
iron forks, handmade iron legs and 2 axes / 32x5695cm / Extrastruggle / "Carl Schmitt
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Nazum Dikbas
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1 Eueryone isnt capable of making mistakes

2 Let’s see if you can recognize me now.

3 Does this, too, have something to do with East& West, or does it always only happen to me
4 | think it's too late now to ask that question

5 wish I could keep moving away from you

6 I still havent managed to figure out why details matter

7 The denial of aging has always been a strong aspect of our theory

8" ..I could feel my finger tips, my eyes, hear my thoughts

" “The more | realized how clever people thought they were, the deeper my depression got”
" “How dare you tell me to get out, you get out first!”

9 Let me know if you are convinced

10 " (..although we couldn't see who she was addressing, we waited so we could listen to
what she had to say.,,)

* | would like to thank you all for giving me this opportunity to address you

11 " (He thought he was Rasputin reincarnated, but he couldnt stand the use of that word)
" brought the best solution to the toughest problem, and you lot are still...

“Herkes Hata Uupamaz"

11'li seri / aydinger tizerine miirekkep / 2016 / Nazim H. R. Dikbas

“Everyone Isn’t Capable of Making Mistakes”

A series of 1 works / ink on Eidinger paper / 2016 / Nazum H. R. Dikbas

12

“Herkesin Tepkisi Farkli Oluyordu”
Kagu iizerine mitrekkep / 2016 / Nazum H. R. Dikbas
“Everyone Reacted in a Different Way”
Ink on paper / 2016 / Nazum H. R. Dikbas
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..umgelerin dolasumy, tipkt hapishane
stirlerinin yayulmasu gibi, esas baglamwundan
surekli koparak, cogalarak yenit
baglamlar Gretecektir...
.the circulation of these images,
just like the dissemination of prison poems,
will constantly be broken away
from its original context, and multiply

to produce new contexts...
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Burcu Pelvanoglu
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Extramiicadele ve...

Burcu Peluanoglu } Dog. Dr. (Mimar Sinan Gizel Sanatlar (niversitesi Sanat Tarihi Bolamit)

Extramiicadele’nin web sitesinde yer alan izahatinda
kendini soyle tanimladigin goririz: “Extramiicadele
stirekli ddiing alarak riiya yurdunu arar. Bu arays,
kavramsal bir temel olusturmak isteginden cok,
diistincenin riiyasidir. Aynen bir elma resmi ile bir

elma yazisimn ancak riiyada aym sey olduklar gibi. Ya
da Istanbult gelen bir yabancimn karsilastign Istanbul
tabelasu ile gercek Istanbul'un birbirlerinden cok farkh
seyler olmalarina ragmen, ayni sey de olduklar: gibi.
Extramiicadele, birbiri ile ilgisi olmayan seylerin
iliskisidir. ‘Diisiiniiyorum’ durumundan, diisiiniiliiyor’
durumuna gegme istegidir. Extramiicadele fotograf, sekil,
isaret ve yazinin bitmeyen kavgasidir. Farkl diinyalardan
koparilmas bu dortlii arasinda siireRli bir gecis, birbirlerine
kagis vardur. Her biri, digerinin hayaletidir. Diinya ve
obtir diinya ve obiir obiir diinya gibi... Extramiicadele,
Jarkhlardan bir viicut yapar. Birbirlerinin hayaleti olan
parcalardan bir biitiin, bir Frankenstayn yapar.”

Extramiicadele’nin olusum yili, 1997°dir. Bu

olusum 6ncesinde, 1990’larin mizah dergilerinde
igleri yayimlanir ve Extramiicadele’yi olusturmasi
sonrasinda da Hafriyat Grubu'na yakin olur. Bu
siireci, “Ilk mektep ailem, ikinci mektep, 90°larin
giizelim, haftalik mizah dergisi Deli ve son mektebim,
mahalli olanla tamistigum, mucizelerle dolu Hafriyat
sanat grubu” olarak tanimlar. 2001°de Istanbul Tiinel
Nur Apartmani’nda Hafriyat ile “Hain Geceler” adl1
sergiye ve Kars1 Sanat’taki “Yurttan Sesler” sergisine
katilan Extramiicadele, 2003 y1ilinda Kars: Sanat
Calismalari’ndaki “Aileye Mahsustur” sergisinde
“Tiirban Soray™ soyle sunar: “Ben Tiirban Soray. Aileye
Mahsustur sergisine birbirinden mutaassip tuval iizerine
yaglhiboya resimlerimle katiliyorum. Bu siyah resimlerin
tarihi 2003. Aslinda bi karikatiir kahramani olmak
istiyordum. Ama sartlar sergiye katilmam dogrultusunda
gelisince hayur diyemedim ben de.”

Extramiicadele, 2010 yi1linda Galeri NON’da ilk
kisisel sergisini acar: “Bunu Ben Yapmadwm, Siz
Yaptiniz.” Hayali musteriler icin hayali tiretimler
yvapan Extramiicadele, aslinda trettikleriyle toplumun
farkli kesimlerinden insanlarin taleplerini dile

getirir. Bu sergisi kapsaminda kendisiyle yapilan bir
soyleside tiniversiteye alinmayan tiirbanl kizin da,
Kiirtce konusmasi hos karsilanmayan adamin da,
Avrupalilasma hareketine karsi cikan Islamcinin da,

Islamcinin kars1 devrim arzusundan rahatsiz olan
ordunun ve sol aydinin da hayali isteklerine uygun
igler tasarladig1 hayali misterileri oldugunu belirten
Extramiicadele, bakis acisini soyle aciklar: “Biliyor
musunuz ki kabus gordiigi sirada dlen Risinin kdbusu
dlitmden sonra, kisiden bagimsiz olarak devam eder. Iste
bu yiizden ortak kabusumuzu fotografliyorum elimdeki
bana dzel tek adet tiretilmis ve sosyolojik kareler cekebilen
tiirk mal fotograf makinemle. Ortak hayallerimiz iizerine
diistintiyorum. Sanatyimda BEN yoktur, sadece BIiZ.”

Acikca belirtmek gerekir ki, Extramiicadele genelde
her tiir iktidara, her tiir devlete ve bu yapilar: olusturan
arizali sdylemlere kars: cikarak Foucault’cu bir s6ylem
gelistirir. Ozelde ise, iilkenin tarihi ile giindemine

dair anlatilar, séylemler, semboller ve 6nyargilara
miidahale eder. Extramiicadele’nin bu miidahaleleri,
Althusserci anlamda DiA’larin (Devletin Ideolojik
Aygitlan) ters yiiz edilmesi gibi goriilebilir. Bunu
aciklayabilmek icin 6nce Althusserci ideoloji tanimini
desmek gerekir. Marx ve Engels’in Sanat ve Edebiyat
Uzerine adl1 kitabinda, insanlarin bilinglerini
belirleyen seyin onlarin toplumsal varliklar: oldugu
belirtilir. Insan akl, insanin icinde bulundugu tarihsel
sartlar1 algilamasina kars1 bir sinir koyar. Bir bagka
deyisle insan, kendi durumunu ancak o andaki goris
imkanlariin sinirlar icinde degerlendirebilir. Bu
anlamda Hegel'in “Weltanschaung™u, yani diinya
gorusiiyle Marx'in “ideoloji” kavrami arasinda bir
paralellikten s6z etmek miimkiindir.

Ideoloji, bir toplumsal formasyonun uc ana diizeyinden
biridir. (Diger ikisi ekonomi ve politikadir.) Louis
Althusser’e gore, bir toplumsal formasyonda insanlar
kendilerini 6nceden belirlenmis iligkiler icinde
bulurlar. Ideoloji de, toplumsal iligkilerin tasiyicisi olan
bireyleri, bu iliskilerin 6znesi haline getirir. Althusser,
Marksist devlet teorisinde yer alan “deviet, devletin

baskr aygaitrdir” gorusiinden yola cikarak “devletin
ideolojik aygitlar1” (DIA) kavramini ortaya atar.
Althusser’in temellendirmesinde, Aile DIA’s1, Hukuk
Dia’sy, Dini DIA, Siyasal DIA gibi alt baghiklardan
birini de Kiiltiirel DIA olusturmaktadir. Althusser’in
DiA’s1, Marx’in “devletin baski aygitlari”’ndan, baski
aygitlarinda oldugu gibi zor kullanarak degil; ideolojiyi
kullanarak islemesiyle ayrilmaktadir.
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Extrastruggle and...

Burcu Peluanoglu } Associate Professor (Mimar Sinan Fine Arts University Department of Art History)

This is how Extrastruggle defines itself on its web
site: “Borrowing continuously, Extrastruggle seeks its
dreamland. This search is the dream of thought rather than
awill to form a conceptual base. Just like the picture of an
apple and the script of an apple being the same thing only
in dreams. Or the real Istanbul being very different from
and at the same time identical with the Istanbul road sign
welcoming a stranger. Extrastruggle is the relationship

of things which have nothing to do with each other. It’s

the will to shift from the ‘I think’ mode to the mode of ‘It is
being thought’. Extrastruggle is the never-ending struggle
between photograph, form, sign and script. Torn off from
different worlds, there is a continuous transition and
escape among this quartet. Each is a ghost of the other. Just
like the world, the other world and the other other world...
Eaxtrastruggle forges a single body from different items.

It creates a whole, a Frankenstein, from pieces which are
ghosts of each other.”

‘Abdest Bayan Ceza”

Demir / 32x75%78cm / 2016 / Extramiicadele
‘Ablution Lady Punishment”
Iron / 32x75%78cm / 2016 / Extrastruggle

Extrastruggle was established in 1997. Before this,

it published works in the humour magazines of

the 1990s, and was close to the Hafriyat group.
Extrastruggle describes this period with the words,
“My first school was my family, my second school was

that beautiful weekly humour magazine of the 90s, Deli,
and my last school was Hafriyat, the art group full of
miracles, which introduced me to the concept of the local”.
In 2001, Extrastruggle took part in the “Hain Geceler/
Treacherous Nights” exhibition of Hafriyat, which

was held at the Nur Apartment Block in the T{inel
district of Istanbul, and the “Yurttan Sesler/Voices
Jrom the Homeland” exhibition held at Kars: Sanat
(Galismalari. In 2003, at the “Aileye Mahsustur/Families
Only” exhibition held at Kars1 Sanat Caligmalari, this
is how it presented “Ttirban Soray™ “I am Tirban Soray.
Itake part in the Families Only exhibition with a number
of oil-on-canvas paintings. Each one is more modest than
the previous one. The date of these black paintings is 2003.
I actually wanted to become a cartoon hero. But when this
opportunity for an art exhibition came up, I couldn’t say

»

no.

In 2010, Extrastruggle held its first solo exhibition at
NON: “I Didn’t Do This, You Did”. Producing imaginary
work for imaginary customers, Extrastruggle in fact
gave a voice, through its works, to the demands of
people from different social sections. In an interview
held on the occasion of this exhibition, Extrastruggle
stated that the girl wearing a headscarf who is not
admitted to university, the man who is frowned upon
for speaking Kurdish in public, the Islamist who

is opposed to Europeanisation, the army and leftist
intellectual discomforted by the Islamists’ desire for
counterrevolution were all its imaginary clients, and
that it tried to design works accommodating their
imaginary desires, explaining its viewpoint thus: “Did
you know that if you die while having a nightmare, the
nightmare will continue even after you die. This is why

I use my Made-in-Turkey camera, - custom-designed
only for me and able to take sociological shots - to take
photographs of our shared nightmare. I think about our
common dreams. There isno I inmy art, only WE.”

One must clearly state that, Extrastruggle opposes
all types of power, all forms of State and the
distorted discourses that form such structures, and
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Extramiicadele ue...} Burcu Pelvanoglu

Althusser’in DIiA’s1, Gramscinin “hegemonya”
kavramiyla da ortiistir. Althusser’e gore, 6zel
kurumlar da tipki devletin ideolojik aygitlar:

gibi igleyebilmektedir. Aym sekilde Gramsci de
hegemonyay1, devlet ile ekonomi arasindaki biitiin
araci kurumlar: kastettigi “sivil toplum” alaniyla
iliskilendirir; yani Durkheim’in ikincil yapilariyla.
Sivil toplum alani, bireyleri egemen iktidara baskidan
cok riza ile baglayan hegemonik aygitlar olarak
gorulir. Dolayisiyla sivil toplum, devletten 6zerk
olmasi gerekirken devletin resmi ideolojisini yeniden
iretme mekanizmasi olarak isler. Devletin resmi
ideolojisini yeniden tiretme, Gramsci’nin organik
aydinlar eliyle gerceklesmektedir. Organik aydin,
olusmakta olan bir toplumsal sinifin tirtiintidir ve s6z
konusu sinifta kiiltiirel, siyasal ve ekonomik alanlarda
homojen bir 6zbilin¢ kazandirmakla ytkimladir.
Organik aydinin gérevi, ortak bilincten kiltirel-
toplumsal bir birlik yaratmak, kuram ile ideoloji
arasindaki baglar: saglamlastirmalktir.

Iste Extramiicadele’nin iiretiminin 6zelligi de burada
devreye girer. Extramiicadele’nin, tim miicadelesi,
devletten 6zerk olmasi gerekirken, onun resmi
ideolojisini yeniden tireten mekanizmalar: desifre
etmek tizerine kuruludur denebilir. Bu desifre etme
islemini de, Gramsci’'nin organik aydinlarinin tavriyla
yapar ancak bir farkla: Organik aydin, ortak bilincten
toplumsal ve kiiltiirel bir birlik yaratmayi, kuram ile
ideoloji arasindaki baglar: sikilastirmay: hedeflerken
Extramiicadele, ortak bilince dayatilan her turlia
ideolojiyi ayni tavirla tersine cevirir, ifsa eder ve
misyonunu bozar.

Extramiicadeleden Intramiicadele’ye...
Extramiicadele, 2013 y1linda web sitesinde
Intramiicadele imzali yeni bir izahat yayimlar:

“(...) Fakat sonra, esya ve zaman ile miinasebetimi
kesemedigimde iiziilerek anladvm: Insanan insan
tarafindan idaresi esasina dayanan her tiirlii devlet,
adaletsizlik, haksizlik ve zuliimle son bulacak. Oyleyse
cesurca iddia etmeli ki; devletsiz, kanunsuz, her insanin
kendi basina buyruk yasayacagr bir diizen asil olmals.
Ancak sunu da eklemeliyim, kabul ediyorum ki gercek,
mutlak hakikat bilinemez. Ne yazik ki insan denen

“Bozuk Kitap”

Oto boyaswyla boyanmus demir / 28x28x36cm / 2016 / Extramiicadele
“Distorted Book”

Iron bar painted with car paint / 28x28x36cm / 2016 / Extrastruggle

mahlik, tam bilgiyi elde edecek tesekkiile sahip degil.
Belki de miicadele disarida degil (extra/exterior/extérieur)
iceride (intra/interior/intérieur) yapumal.”

Bu yeni izahat sonrasinda, 2014 yilinda Galeri
NON’da “Gokyiiziinde Tanrr Yok Sadece Kuslar Var”
isimli ikinci kisisel sergisini acan Extramiicadele,
meselesinin yine devlet ve otorite oldugunu ancak
miicadelenin extra’dan intra’ya gecmesi gerektigini
belirterek tiretimine daha 6zel, intime bir cizgi de
ekler. Niliifer Sasmazer ile yaptig1 soylesisinde,
serginin ismine Incil'deki “Kalbi sadelikle, gizii
bilgelikle giinahtan kurtulan, Tanrvnin hem giivercini
hem yilami olur” ifadesinden hareket ederek karar
verdigini belirten Extramiicadele, 1ntramﬁcadele’ye
gecisini Ponge, Sartre ve Jung’tan alintilayarak
soyle aciklar: “Paranoyak (intramiicadele), egosundan
onu rahatsiz eden duygulanimlary atarken, nevrotik
(extramiicadele), dis diinyay kendi icine ceker, yutar
ve dis diinyayr kendi hilingdist fantezilerinin nesnesi
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develops a Foucauldian discourse. More specifically,
Extrastruggle carries out interventions against
narratives, discourses, symbols and prejudices
regarding the history and contemporary agenda of
the country. Such interventions by Extrastruggle
could be interpreted as acts aiming to turn inside out
ideological State apparatuses (ISA) in the Althusserian
sense. In order to explain this, one must first explore
the Althusserian definition of ideology. Marx and
Engels, in their work titled On Literature and Art,
explain that it is the social existence of people that
determines their consciousness. The human mind
imposes a boundary on its own perception of the
historical conditions it finds itself in. In other words,
a human being can assess its position only within
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“Smiling Allah”

gilL dallaru ve piring dirsekler / yaklasik 4x100x130cm / 2016 / Extramiicadele
“Smiling Allah”

Rose branches and brass elbow fittings / approx. 4x100x130cm / 2016 / Extrastruggle

the boundaries of its means of vision. In this sense,

it is possible to draw parallels between Hegel’s
Weltanschauung, or worldview, and Marx’s concept of
ideology.

Ideology is one of the three levels that lead to social
formation. (The other two being economy and
politics.) According to Louis Althusser, people find
themselves within a predetermined network of
relations in any social formation. Ideology, then,
transforms individuals, who are bearers of social
relationships, into the subject of such relationships.
Althusser, departing from the Marxist theory of
State that claims, “the State is its own repressive
State apparatus [RSA]”, proposes the concept of the
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“Gegen Sene Baz Ginler Bos Gecti-lI"
33 adet deri kadwn ayakkabust ve bir ahsap cop /

yaklastk 12%150%350Cm / 2016 / Extramiicadele

-- - "2015te Turkiyede siddetten 6len kadin sayist 289 /
kaynak: http://www.anitsayac.com/?year-2015

“Some Days Were Missing Last Year-II""
33 leather women's shoes and one wooden police baton
/ approx. 12x150x350 cm / 2016 / Extrastruggle

- - "The number of women exposed to violence and
murdered in Turkey in 2015: 289 / source: hitp:/fwww.

anitsayac.com/?year-2015
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Fotograf / Photograph: Ahmet Tozar
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“itaat ve insaat -1I”

Demir kaide iizerinde ¢tkma ¢am tahtalardan rikit
pozisyonunda adam ve demir ving / 25x172x173cm /
2016 / Extramiicadele

“Obedience and Construction -II”

A man made of pine woods standing in the

riikd position and iron crane on iron pedestal /
25x172x173CM /2016 / Extrastruggle
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Fotograf / Photograph: Ahmet Tozar
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“ideological State apparatus [ISA]”. In Althusser’s
grounding, among subheadings such as Family ISAs,
Legal ISAs, Religious ISAs and Political ISAs, there
are also Cultural ISAs. Althusser’s ISA is different
from Marx’s repressive State apparatus [RSA]in that
it carries out repression not by force but by using
ideology.

Althusser’s ISA also overlaps with Gramsci’s concept
of hegemony. According to Althusser, private
institutions can also operate in precisely the same
manner as ideological State apparatuses. In the same
manner, Gramsci, too, relates hegemony to the field
of “civil society”, a concept with which he implies

all the intermediary institutions between State and
economy; or in other words, with the secondary
structures of Durkheim. The field of civil society,

is seen as the field of hegemonic apparatuses that
connect individuals to the ruling power with consent
rather than repression. Therefore civil society, while
it should be autonomous from the State, operates as a,
mechanism of reproduction for the official ideology of
the State. Gramsci’s organic intellectuals are charged
with the reproduction of the official ideology of the
State. The organic intellectual is the product of an
emerging social class, and is responsible of assigning
a homogeneous self-consciousness in its own class in
the cultural, political and economic fields. In other
words, the task of the organic intellectual is to create
cultural-social unity on the basis of this common self-
consciousness, and to consolidate ties between theory
and ideology.

This is where the unique quality of Extrastruggle’s
production comes into play. Extrastruggle deciphers
those mechanisms that, while they should carry out
their entire struggle autonomously in respect to the
State, reproduce its official ideology. He carries out
this act of deciphering with the attitude of Gramsci’s
organic intellectuals, albeit with one difference:
While the organic intellectual aims to create a social
and cultural unity out of common consciousness,
and to tighten ties between theory and ideology,
Extrastruggle inverts all types of ideology imposed
upon collective consciousness with the same stance,
exposes them, and distorts their mission.
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From Extrastruggle to Intrastruggle...

In 2013, Extrastruggle published a new statement on its
website, this time signed Intrastruggle: “(...) But then,
when I failed to cut my ties with materiality and restricted
time, I sadly understood: Any type of government based
on the rule of human beings by human beings is bound to
end in injustice, inequity and oppression. So it is necessary
to bravely propose that the basis for life should be a type of
order with no state, with no law, an order in which every
human being lives independently and autonomously.
However, I must also add that I accept the fact that

reality, absolute truth, is unknowable. Unfortunately, the
creature known as the human being is not equipped with
the formation required to acquire absolute knowledge. It

is perhaps necessary to carry out the struggle not outside
(extra / exterior / extérieur) but inside (intra / interior /
intérieur).”

Following this new statement, in 2014, Extrastruggle
held its second solo exhibition at NON with the title,
“There Is No God in the Sky Only Birds” and explained
that his focus was still the State and authority, but
that the struggle had to undergo a change from extra
to intra, thus adding a more private, intime vein to his
production. In an interview with Niltifer Sasmazer,
Extrastruggle states that it decided on the exhibition
title by departing from the words in the Bible, “Those
who are free of sin, with their heart full of simplicity

and their eyes with wisdom, shall become God’s pigeon
and the snake,” and explained the transition from
Extrastruggle to Intrastruggle via quotes from Ponge,
Sartre and Jung: “The paranoid (intrastruggle) excludes
the emotions that bother him from his ego, whereas the
neurotic (extrastruggle) inhales the outer world, swallows
it and transforms the outer world into the object of its
unconscious fantasies. Intrastruggle reflects; Extrastruggle
internalizes. Intrastruggle’s reflection is a process of
solidification; Extrastruggle’s internalization is a process of
dilution, softening, smoothing.”

These statements by Extrastruggle reveal a
transitivity between extra and intra, and point towards
a hybrid production and formations. This transitivity
also reminds us of inter-contextual transitivity.

Affects form not only the foundation of intellectual
and critical faculties but also their full content, and
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haline getirir. Intramiicadele yansutwken, Extramiicadele
icsellestirir. Intramiicadelenin yansitmas: bir sertlesme,
katilasma siireciyken, Extramiicadelenin icsellestirmesi
bir sulandirma, yumusatma, hafiflestirme siirecidir.”

Extramiicadele’nin bu aciklamalari, extra ve intra
arasinda bir gecislilik oldugunu gosterir ve melez bir
uretime, melez olusumlara isaret eder. Bu gecislilik,
bir anlamda baglamlar arasi gecisliligi de akla getirir.
Duygulanimlarin diigiinsel ve elestirel yetilerin salt
temelini degil, dogrudan malzemesini de olusturmasi
soz konusudur ve Extramiicadele’nin melezlesen
malzemeleri var olduklar: baglami tekrar tiretir. Melez
bir malzemenin baglami sinirlandirilsa bile, imgenin
dolagim1 kacinilmaz olarak bunun disina cikar. Imge,
mutlaka yeni baglamlara yerlesir ama bununla birlikte
tam da bu yerlesme sayesinde yeni baglamlarin
smirlandirilip bicimlendirildigi yeni siirecin bir
parcasl haline gelir ve bu noktada yeni baglamlar
yaratir. Bir bagka deyisle, bu imgelerin dolasimi, tipki
hapishane siirlerinin yayilmasi gibi, esas baglamindan
stirekli koparak, cogalarak yeni baglamlar tiretecektir.

“Ama Olanan Imana Olmaz” ve

“Ben Sadece Bana Soyleneni Yaptim”

“ Ama Olanan Imana Olmaz”, Extramiicadele’nin “Ben
Sadece Bana Soyleneni Yaptim” sergisine eslik eden
kitabin adi. Kitabin da serginin de odak noktasi
kadin, daha dogrusu son on yilda giderek artan
kadina yonelik siddet. Siddetin giinbegiin arttig: bir
cografyada, kadinin bu siddetin odagina gelmesinin
kuskusuz bir tarihi bulunuyor.

Unutmamak gerekir ki, Osmanli’da Batililasma
doéneminde, kadinin siiregelen kosullar:
modernlesmenin gereksinimlerine yanit
veremediginden, modernlesmenin ana damarlarindan
birini kadin algisinin degisimi olusturmustur. Ancak
bu degisim yetmeyecektir, zira modernlesmenin

baz1 paradigmalar: mevcuttur ve modernlesme
stirecindeki bir toplumun da bu paradigmalar: insa
etmesi gerekir. Bildigimiz gibi modernlik, 6ncelikle
burjuvalasma ile iligkilidir. Modernlesmenin iktisadi
yan1 Kapitalizm’le ve burjuvalasma ile iliskiliyken,
diger paradigmasi olan sosyal paradigma toplum
diistincesine karsilik gelir ki, burada cemaatten

“Boktan Bir Deuvlet Riiyasv’

Kagu tizerine akrilik / 100x140cm / 2014 / Extramiicadele
‘A Shitty Dream of the State”
Acrylic on paper / 100x140cm / 2014 / Extrastruggle

(gelenekselden) topluma (moderne) doéniisiimiin
gerceklesmesi gerekir. Geleneksel toplumlarda
verilmis olan hazir bir bilgi birikimi vardir ve bu
bilgi, kusaklar boyunca, herhangi bir bicimde
elestirilip sorgulanmadan, oldugu gibi aktarilir. Bu
nedenle geleneksel toplumlarda elestirel diistince
degil; dogmatik diisiince hakimdir. Modernlesme

ile sivil toplum arasinda da birebir iliski bulunur.
Politik toplum, elinde yoénetim erkini toplayan ve
orgitleyendir; yani devletttir. Sivil toplumun tarihi,
Avrupa’nin tarihine eklemlendiginde, Avrupa’da sivil
toplumun, dolayisiyla da modernlesmenin tarihinin
13. yuzyila dek uzandig gorilir. 13. ytuzyilda 6zellikle
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the hybridizing materials of Extrastruggle reproduce
the context they exist within. Even if the context of
hybrid material is restricted, the circulation of the
image inevitably transcends these borders. The image
definitely settles in new contexts, yet in addition to
this, and precisely because of this new settlement,
becomes part of a new process in which new contexts
are restricted and shaped, and at this point, creates
new contexts. In other words, the circulation of these
images, just like the dissemination of prison poems,
will constantly be broken away from its original
context, and multiply to produce new contexts.

“One Who Has a Cunt Has No Faith” and

“I Only Did What I Was Told to Do”

“One Who Has a Cunt Has No Faith” is the title of the
book that accompanies Extrastruggle’s exhibition,
“I Only Did What I Was Told to Do”. Woman is the
focus of both the book and the exhibition, or rather,
the violence targeting women which has gradually
increased in the past ten years. In a country where
violence constantly increases, there is no doubt a
history to how woman ended up in the centre of this
violence.

One must not forget that during the Westernization
period of the Ottoman Empire, since the

continuing conditions of women did not meet the
needs of modernization, one of the main veins of
modernization was the change in the perception of
women. However, this change did not prove adequate,
because modernization features a certain number

of paradigms and a society undergoing a process of
modernization must construct these paradigms. As
we know, modernity is first and foremost linked to
the emergence of the bourgeoisie. While the economic
aspect of modernization is linked to Capitalism

and the emergence of the bourgeoisie, its other
paradigm, the social paradigm, corresponds to the
idea of society, and here, a transformation from a
(traditional) community to a (modern) society must
take place. In traditional societies, there is a readily-
presented reservoir of knowledge, and this knowledge,
through generations, is transmitted as it is, without
facing any criticism or questioning. This is why not
critical thought but dogmatic thought is dominant in
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traditional societies. There is an exact correspondence
between modernization and the emergence of civil
society. Political society is a structure that holds the
power to govern, and that which organizes it, in other
words, the State. When articulated to the history

of Europe, the history of civil society, and thus the
history of modernization, goes as far back as the 13th
century. In the 13th century, especially the bourgeoisie
of commerce became increasingly autonomous from
the State and took over city administrations. This
autonomization is the beginning of the differentiation
of city administration, and civil society in the West. In
order to historically define civil society, an autonomous
local administration must emerge as a first condition.
Civil society, according to Durkheim, form “secondary
structures” or “intermediary structures”. Civil society
is the intermediary structure between political
society and the individual, or citizen. While it is
possible to speak of the power of political society or

its impact on citizens, a further power emerges with
the intervention of civil society. The problematic
matter here is whether such an “intermediary
structure” emerged during the modernization process
in Turkey. Although fekkes [religious lodge that grew
to incorporate additional institutions] have been
proposed as intermediary structures in Ottoman
society, because of the relationship between becoming
civil and becoming secular, sect structures like tekkes
cannot meet this criterion. In traditional societies,
where one cannot speak of a division between the
religious and the secular, a structure dominated

by the religious, especially in the fields of law and
education, prevails. The secularization of the legal
and educational systems is a criterion of political
modernization, and it is possible to observe this
especially in the modernization of the post-Republican
period. Since Tanzimat [ Reorganization, 1839] Turkey
carried out modernization in the public sphere;
however, this change found no reflection in the private
sphere, and a failure to construct the paradigms of
modernization in the public sphere became apparent.
Modernization in Ottoman society is different than
modernization in the Western sense since it involves
an approach based on “transfer”. Crises experienced
during modernization are related to the lack of a
certain historical and social development period
concerning modernization.
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ticaret burjuvazisi, devletten 6zerkleserek kent
yonetimlerine el koymustur. Bu 6zerklesme, kent
yonetiminin farklilasmasini ve Bati’da sivil toplumun
baslangicini olusturmaktadir. Sivil toplumun tarihsel
olarak tanimlanabilmesi icin her seyden énce 6zerk
yerel yonetimin gerceklesmesi gerekir. Sivil toplumlar,
Durkheim’a gore, “ikincil yapr” ya da “ara yapilar”
olustururlar. Sivil toplum, politik toplum ile birey ya
da yurttas arasindaki ara yapidir. Politik toplumun
erki ya da yurttaslar tizerindeki etkisinden s6z etmek
miimkiinken araya sivil toplumun girmesiyle bir bagka
erk daha ortaya cikar. Problematik olan, Turkiye'de
modernlesme siirecinde bdyle bir “ara yap1”’lasmanin
olup olmadigidir. Osmanlr’da ara yapilar olarak
tekkeler onerildiyse de, sivillesme ile sekiilerlesme
arasindaki iliski nedeniyle tekkeler gibi tarikat yapilar:
bu kriteri karsilamaz. Dinsel-sekiiler ayrimindan sz
edilemeyen geleneksel toplumlarda basta hukuk ve
egitim olmak tizere dinsel olanin hakim oldugu bir
yap1 s6z konusudur.

Hukuk ve egitimin sekiilerlesmesi, siyasal anlamda
modernlesmenin kriterlerinden biridir ve 6zellikle
Cumbhuriyet sonras1 modernlesmede bunu géormek
mimkiindir. Tanzimat’tan bu
yana Tirkiye kamusal alanda
modernlesmis; bu durum 6zel
alana yansimamis, 6zel alanda
modernlesme paradigmalari
insa edilememistir.

Osmanli toplumunda
modernlesme,

Batili anlamdaki
modernlesmeden

farklidir ciinkii burada s6z konusu olan, “aktarma’ci
bir tavirdir. Modernlesme adi altinda krizler
yasanmasl, modernlesmenin belli bir tarihsel ve
toplumsal gelisme siirecinden gecmemis olmasiyla
iligkilidir.

Modernlesmenin paradigmalarinin insa edilememesi,
modern kadin tahayyiliini de bir sembol konumuna
cekmis ve zamanla kadin dinsel olan ile sekiiler olan
arasindaki gerilimin bas aktoéria olmustur. Ami Olanin
Imami Olmaz isimli kitab ve Ben Sadece Bana Siyleneni
Yaptum sergisini bu baglamda degerlendirmek gerekir.
Ama Olanan Imam Olmaz kitabinda yer alan imgeleri
kronolojik sirayla incelemek, kadinin son 10-15
yilda algilanis bicimine dair tiim siddeti anlamaya
kafidir. Kitap icin secilen imgelerin en erken tarihlisi,
“Magnum”dur (2004). Ucu penis goriniimiindeki
“Magnum” kadinin tiim dinyada gordigu ezeli-ebedi
siddete isaret eder: Sex objesi olmak. 2008 tarihli
“Eller Yukar”, Ziya Gokalp’in minareleri stingii,
kubbeleri migfer olarak tasvir eden siirini akla getirir.
Osmanli’nin istikrar ve ¢ikis yoluna ihtiyaci oldugunu
diistinen Ziya Gokalp’e gore, tek ve ideal kurtulus
yolu, milli beraberliktir. Tturk milliyetciliginin teorik
formiilasyonunu Durkheim sosyolojisinde
bulan Goékalp, 6nce millet sozctigunii irk,
kavim, iimmet, halk sozciiklerinden
ayirmakla ise baslar ve milleti
1rki, kavmi, iradi degil, insanca,
dince, ahlakca ayni terbiyeyi
almis insanlar toplulugu
olarak tanimlar. Gékalp,
burada Durkheim’in
‘cemiyet”i yerine “millet™i

“Lilith"™

Oto boyast ile boyanmus balta ve demirden

yapumus ayakkabt / 5x24x28cm / 2016 /

Extramiicadele

-- - "Tanrinun erkegin kadindan stiin oldugunu

sdyleyen kanununu kabul etmeyen ve Ademii terk

eden Lilith, Adem'in itaatkar Havuadan énceki ilk

esi ve kadinlarin 6zgirlik hareketinin sembolidir
“Litith™"

An axe painted with car paint and a shoe made of iron /
5%x24%28 cm / 2016 / Extrastruggle

---> "Lilith refused God's law about Man being superior to
Woman and left Adam. She is the first wife of Adam, before Eve, and
the symbol of the womens liberation movement.
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“Tékezleyen Ceylan’

Oto boyaswyla boyanmus demir / 105x120%154cm. / 2016 / Extramiicadele
“Stumbling Gazelle”

Iron bar painted with car paint / 105x120x154cm / 2016 / Extrastruggle
Fotograf / Photograph: Ahmet Tozar
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yerlestirir. Durkheim, milleti modern insanin ait
oldugu cesitli ziimrelerden biri olarak tarif ederken
Gokalp, cemiyette buldugu tim ilahi vasiflar: millete
aktarir. Tanr: inancinin yerini millet inancinin aldig:
bu sistemde milliyetcilik de adeta din gibi bir inan¢

ve “Disi Tulsym”. Extramiicadelenin miicadelesinin
extradan intra’ya gecmesi gerektigini belirtip
uretimine daha 6zel, intime bir cizgi ekledigi
donemin hemen 6ncesinde bu islerin olustugunu
goruriz. “Kavga Cikacak”, malzeme anlaminda

sistemine dontisiir. Extramiicadele’nin yine 2008
tarihli “Tiirban Giicii No:1”i de din-milliyetcilik ekseni
dogrultusunda degerlendirilebilir.

melez bir olusuma isaret ederken “Disi Tulsim”,
Extramiicadele’nin tanimiyla intime / 6zel yani
giicli olan bir is olarak karsimiza cikar: “Otoriterlik,
despotluk veya bask hissettiginiz ortama bir ka¢ damla
dokiin, yayilan disi ruh ortama ferahlatacaktir. / Mucize
yaratan bir kadiman farkl ruh hallerindeyken alinmas
cisleri.”

2010 tarihli “Erkekler Tarafindan Ortiilmiis”, 2012
tarihli “Sacin Ac¢ik Kalmis Kizim”, Am Sik Git” ve
“Baba ve Ogul” adl1 islerinde Extramiicadele, extra-
sarkastik bir dil kullanir. “Erkekler Tarafindan
Ortiilmiis”, kumsal gorintiisiinii veren bir hali
uzerine uzanmuis bikinili bir kadinin tizerine anayasa,
lahmacun, viagra, silah gibi cogu siddeti cagristiran
objeler ortilmustir.

“Hakikat Bilinemez 33, bir kubbenin altinda
sikigsmis bir kadinin maruz kalabilecegi siddete dair
gorsel kodlar sunarken “Neden Trajedi Bize Zevk
Verir” bu siddetin etkilerini/sonuclarim
akla getirir. Extramiicadele’nin
“Devrim” ve “Boktan Bir Devlet
Riiyast” (2014) ile “Anne

“Sacin Agik Kalmais Kizim”,
musluktan akan bir tutam

sacl gosteren, ziyadesiyle Milli Egitim Kapida
absiird bir goruntiudir Beynimizi Sikecekmis”
ancak goriintiiniin bu (2015) adl islerinde
toplumdaki karsilign devletin de bizzat
da abstirdligi ile erkek siddetiyle
dogru orantilidir. ozdeslestigi
Muhtemelen gorulir. Yine
okul yolundaki 2015 tarihli “Bu
cocuklarin Milletin Amina
konusma Koyacagiz”,
baloncuguna “Ddol Yataginizy
doéntisen “Am Sik Kurutacagim
Got”, zamaninda Bir Daha
konusulamayan, —— T Pigler Bir Daha
tabu haline gelen . . Dogurmayasiniz
cinselligin ilerleyen \_:h-"-___.# Diye” adl1

zamanlarda siddet

0gesi olarak tekrar
hortlayacaginin habercisidir.
“Baba ve Ogul” ise, tim bu isleri
birlestirip kusaklar aras1 tasak
yariginin gostergesi haline gelir.

calismalarinda ise
Extramiicadele, iktidara
ait dil ile iktidar cevresinin
estetigini birlestirir. Iktidar
cevresinin tinli isadami1 Mehmet
Cengiz’in “Bu Milletin Anmuna Koyacagiz” sozil
hat olarak yazilmis ve cintemani formlar: da aralara
eklenmistir. “Egemen Istisna Durumunu Belirleyen
Kisidir”, “Giinah Kutsaldir”, “Tradenin Baskisi ve
Arzu” ile “Kendini Sevmeyen Sey” Extramiicadele’nin
2015 yilinda trettigi tic boyutlu calismalaridir.

Yukarida Memed Erdener’in 2013 yilinda
Extramiicadele’den Intramiicadele’ye gecisine dair
izahatindan bahsetmistim. 2012 tarihli iki ig, bu
gecisin habercisi niteligindedir: “Kavga Cikacak”

“.Bu.lagl. Seti”
Terlik ve bigak / n1x23x28cm / 2016 / Extramiicadele
“ ”
Honeymoon Set
Slippers and knife / 11x23x28cm /2016 / Extrastruggle
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The failure to construct the paradigms of
modernization imposed a symbolic position on the
imaginary of modern women and in time, woman
became the lead actor of the tension between the
religious and secular. This is the context within
which we must assess the book titled One Who Has a
Cunt Has No Faith and the exhibition titled I Only Did
What I Was Told To Do. A chronological examination
of the images in the book One Who Has a Cunt Has

No Fuith proves adequate to understand the entire
spectrum of violence related to the perception of
women in the last 10-15 years. The earliest image
selected for the book is “Magnum” (2004). The work
“Magnum” has a tip in the shape of a penis, and points
towards the eternal violence women suffer across

the world: Being a sex object. “Hands Up” dated 2008
recalls Ziya Gokalp’s renowned poem in which he
defines mosque minarets as bayonets, and domes as
shields. According to Ziya Gokalp, who believed that
the Ottoman Empire needed stability and a way out
from crisis, the only road to redemption was national
unity. Gokalp discovered the theoretic formulation
for Turkish nationalism in Durkheimian sociology.
Gokalp began by distinguishing the term nation from
a group other terms including race, tribe, ummah and
people, and defines nation not on a racial, tribal or
ideological basis, but as a group of people who have
received the same religious and ethical training. Here,
Gokalp replaces Durkheim’s concept of “community”
with that of “nation”. While Durkheim defines nation
as one of various groups modern human being belongs
to, Gokalp transfers all divine qualities he finds in the
notion of community to the notion of nation. Within
this system where the belief in God has been replaced
by a belief in the nation; nationalism, too, turns into

a system of faith, like religion. Another work by
Extrastruggle, dated 2008 and titled “Veil Power No:1”
can be assessed along an axis of religion-nationalism.

In his works titled “Covered by Men” dated 2010, and
“Your Hair’s Loose, Girl”, “Cunt Cock Ass” and “Father
and Son” dated 2012, Extrastruggle adopts an extra-
sarcastic discourse. In “Covered By Men”, a woman
wearing a bikini reclines on a carpet made to look like
a sand beach, and is covered with various elements of
violence, including a copy of the Constitution, Viagra
and a firearm.
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“Your Hair’s Loose, Girl”, shows the viewer a flock of
hair running from a tap, and although this is a highly
absurd image, the corresponding image in society

is equally absurd. The work “Cunt Cock Ass”, which
in time, quite probably turns into a speech balloon

of children on their way to school, speaks of how
sexuality turned into a taboo will rise again in the
future as an element of violence. “Father and Son”,

on the other hand, combines all these works, and
becomes a sign of a competition of manhood between
generations.

T already mentioned above Memed Erdener’s
transition, in 2013, from Extrastruggle to Intrastruggle.
Two works dated 2012 herald this transition: “There
Will Be a Fiight” and “Female Spell”. These works
emerge on the eve of a period when Extrastruggle
states it is necessary for its struggle to change from
extra to intra, and adds a more private, intime vein to
its production. While “There Will Be A Fight” indicates
a hybrid composition in terms of the materials it uses,
“Female Spell” emerges, to paraphrase Extrastruggle, as
a work with a strong intime/private aspect: “Sprinkle

a few drops in places where you sense authoritarianism,
despotism or oppression, the female spirit that emanates
will refresh the air. /The urine of a life-changing,
miraculous woman sampled during various moods.”

“Absolute Truth Is Unknowable 33" presents visual
codes about the violence a woman trapped under

a dome may suffer, while “Why Does Tragedy Give
Pleasure” recalls the impact/consequences of such
violence. In Extrastruggle’s works “Revolution” and

“A Shitty Dream of the State” (2014) and “Mom, ‘National
Education’ Is at the Door, It Says It's Going to Screw Our
Brains” (2015) we see the State being identified with
male violence. In his works titled “We Will Fuck This
Nation Over” and “I Will Drill Your Womb So You Cannot
Bring More Bastards into the World”, also dated 2015,
Extrastruggle combines the language of power with
the aesthetics of the circle of political power. “We Will
Fuck This Nation Over”, a sentence once spoken by
businessman Mehmet Cengiz, famous for his close ties
with government circles, is written in calligraphy, and
cintamani forms have been added between the letters.
“Sovereign Is He Who Decides on the Exception”, “Sin Is
Sacred”, “Desire and the Pressure of Will” and “The Thing
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Balta, tirmik, catal, cezve gibi farkli malzemelerle
sarkastik bir bicimde bir araya getirdigi formlarinda
Extramiicadele cinsellik ve siddeti yan yana gosterir.

“Ben Sadece Bana Séyleneni Yaptim” sergisinde
Extramiicadele’nin kadina yonelik siddete
odaklandigimi yukarida belirtmistim. Extramiicadele,
sergi icin urettigi islerde, bu siddetin kaynaklarin

ve bu siddetin giderek artar bir bicimde yasandig:

bu cografyanin durumunu birtakim metaforlara
bagvurarak gozler 6niine seriyor. “Ttaat ve Insaat”,
“Diinyanan Toplam Borcu Olan 230 Trilyon $ Kutsal

Bir Sayrdir” ve “Tokezleyen Ceylan” etrafimizi kusatan
degerler sisteminin bir 6zeti niteliginde: Insaat,

para ve iman. “Abdest, Bayan, Ceza”, kadina siddetin
alfabesinin ilk ti¢ harfini yine ayni degerler sistemi
icerisinde gorsellestiriyor ve bir anlamda kadina
yonelik siddetin ABC’sini olusturuyor. Bu ABC’nin
belirlendigi, kurallarinin kondugu mekanizma ise
“Bozuk Kitap™n ta kendisi. Extramiicadele, sergide
kadini ayakkab1 metaforu tizerinden hissettiriyor. 33
adet kadin ayakkabisindan ve bir coptan olusan “Gecen
Sene Bazi Giinler Bos Gecgti” ile balta ve demirden
yapilmis yiksek okceli bir ayakkabi olan “Lilith”
bunlardan ikisi. Ingaat, para ve imanla cevrelenmis
olan bu diinyada tek bir hedef var. O da kadin:

Kadina yonelik siddetin kaynagini metnin basindaki
modernlesme savina baglayacak olursak, karsimiza
soylesi bir durum cikiyor: Modernlesmenin bas aktori
olmasi gereken kadin, modernlesmenin parametreleri
sembol diizeyinde insa edildiginden dolay1 kendi
basina bir sembole déniismistiir. Modern toplum
yapisinin tam karsisinda duran geleneksel ve sekiiler
olmayan bir toplum yapisina déniisme arzusunun
iyiden iyiye kendini aciga cikardig1 bu dénemde kadin,
siddet yoluyla (cinsel, fiziksel, dinsel) ehlilestirilmeye
calisihir. Kadinin ehlilesmesi, toplumun ehlilesmesi ile
ayniideolojik dirtiiler yoluyla 6zdeslestirilir.

Ozetle, Extramiicadele’nin isleri, her tiir ideolojik
angajmanin karsisinda durur ve bu ideolojik kodlar1
aci18a cikarir, desifre eder ve bu angajmani tersine
cevirmeyi hedefler. Isleri yalin ve Ranciéreti anlamda
temsili bir estetik sunar; bir metapolitika ortaya koyar.
J. Ranciere gibi ifade edersek, “Estetik deneyim ve
estetik egitim, sanatin formlarimn siyasal 6zgiirlesme
davasina yardvm vaat etmez. Estetik deneyime ve

egitime 0zgii bir siyaset vaat eder. Bu siyaset, 6znelerin
uzlasmazlik buluslaryla yarattiklar formlarin karsisina
kendi formlarini Royar. Bu siyaset, metapolitika olarak
adlandirilir.” Extramiicadele’nin tiretiminin temel
kavrami da, metapolitikadir.

-

1 Aileye Mahsustur (Sergi Katalogu), Karst Sanat Galismalary, Istanbul, 2003, s.41.

2 Pinar Ogung “35 milyon penis, 35 milyon vajina, tek bir kafa’, Radikal, 18 Egll’ll. 2010.

3 Marx&Engels, Sanat ve Edebiyat (lzerine, Gev. Murat Belge, Birikim YJaywnlart, Istanbul,
1980, s.8.

4 Louis Althusser, id.eol.qji. ve Deuletin ideolojik Aggttlan, Gev. l,]u.suf ALP, Mahmut Ozt§tk,
il.ett§'tm lJmel.u.rl., Istanbul, 2002, S.51

5 Bu konuda ayrintul bilgi icin bkz. Antonio GRAMSCI, “Culture and ldeological Hegemony’,
Culture and Socletg, ed. ]effreg C. Alexander, Steven Seidman, Cambri.dge Uni.uersi.tg Press,
USA, 1995, . 47-54- ) )

6 Terry Eagleton, ldeoloji, Gev. Muttalip Ozcan, Ayrintr Yayinlary, Istanbul, 1996, $.164.

7 A.g,K., $1711173.

8 http://\uuluLextrumucu.del.e,com/ tr/makaleLer/gund.eltk-tu.nri—ile-mi.sti.k»deuleti.n—pesi.nde

9 Judith Butler, Savas Tertipleri Hangi Hayatlarin Yast Tutulur? adl kitabinda bu benzet-
meyi savas fotografeligu igin kullanur. ]udi.th Butler, Savasg Terti.pl.eri Hangi. Hagatlarm ljast
Tutulur? Gev. Seyda Oztiirk, Yapt Kredi Jayinlary, istanbul, 2015, s.16-20.

10 Hilmi Uquuz, Burcu Pelucmozjlu. Batu Uggurlujt Tarihine Teorik Bir Baks, Asina J{itaplar,
Ankara, 2008, s.145-158.

1 Bkz. Ziya Gokalp, Turklesmek, [stamlasmak, Muasirlasmak, 1918.

12 Jacques Ranciére, Estetigin Huzursuzlugu, Sanat Rejimi ve Politika, Gev. Aziz Ufuk Kil,
il.et'L§i.m lJa.gml.a.rl., Sanat Hugat Dizisi:2g, Istanbul, 2012, $.2347.
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That Does Not Love Itself” are three-dimensional works
Extrastruggle produced in 2015. In these sarcastically
created forms using an axe, a rake, a fork and a coffee

pot, Extrastruggle juxtaposes sexuality and violence.

I had already stated above that in the exhibition “T
Only Did What I Was Told to Do” Extrastruggle focuses
on violence against women. In the works he has
produced for the exhibition, Extrastruggle exposes the
sources of this violence, and by recourse to a number
of metaphors, the circumstances in this land where
this violence is experienced at a gradually increasing
level. The works “Obedience and Construction”, “230
Trillion $, the Total Debt of the World, Is a Sacred
Number” and “Stumbling Gazelle” present a summary
of the system of values surrounding us: Construction,
money and religious faith. The work “Ablution, Lady,
Punishment”, departing from the Turkish rendition
of its title, visualizes the first three letters of violence
against women once again within the same system
of values, and in a sense, forms an ABC of violence
against women. The mechanism which determines
this ABC, and in which its rules are set, is the
“Distorted Book” itself. In the exhibition, Extrastruggle
evokes the presence of woman via the metaphor of
the shoe. “Some Days Were Missing Last Year”, made
of 33 women’s shoes and a police baton, and “Lilith”, a
high-heeled single shoe made out of an axe and bars
of'iron, are two such works. There is only one target
in this world surrounded by construction, money and
faith; and that is woman. If we were to connect the
source of violence against women to the hypothesis
of modernization mentioned above, this is what we
face: Woman, who should have been the lead actor of
modernization, has become a symbol herself, since the
parameters of modernization have been constructed
on the level of symbols. During this period, when the
desire for a transformation towards a traditional and
non-secular social structure, i.e., the exact opposite

of modern social structure, has become increasingly
apparent, woman is sought to be tamed via (sexual,
physical, religious) violence. The subjugation of
woman is consubstantiated with the same ideological
drives as the subjugation of society.

In brief, the works of Extrastruggle stand against
all types of ideological engagement and reveal,
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decipher such ideological codes in order to operate an
inversion of such an engagement. Its works present a
plain and, in the Ranciéreian sense, a representative
aesthetics, a metapolitics: “What aesthetic education
and experience do not promise is to support the cause of
political emancipation with forms of art. Their politics is
a politics peculiar to them, a politics which opposes its oun
forms to those constructed by the dissensual interventions
of political subjects. Such a ‘politics’, then, actually

ought to be called a metapolitics.” The main concept of
Extrastruggle’s production, then, is metapolitics.

-

1 Aileye Mahsustur/Families Only (Exhibition Catalogue), Karsi Sanat Galismalary, Istanbul,
2003, p.41.

2 Pinar Ogung 35 milyon penis, 35 milyon vajina, tek bir kafa./35 million penises, 35 million
vaginas, just one head’, Radikal, 18 September z010.

3 Marx&Engels, On Literature and Art, Progress Publishers, 1976.

4 Louis Althusser, Ideology and Ideological State Apparatuses, Translated by G.M. Goshgar-
ian, Verso, z014.

5 Jor detailed information on the subject, see Antonio GRAMSCI, “Culture and Ideological

Hegemony’, Culture and Society, ed. Jeffrey C. Al der, Steven Seid Cambridge
University Press, USA, 1995, p. 47-54.

6 Terry Eagleton, Ideology, Verso, 1988.

7 ibid.

8http//www.extramucadele.com/tr/makalel delik-tanri-ile-mistik-devletin-pesind,

9Judith Butler, Frames of War: When Is Life Grievable? London, New lork, Verso, 2009.

10 Hilmi Yavuz, Burcu Pelvanoglu, Bati Uygarlgi Tarihine Teorik Bir Bakis/A Theoretical
Overview of the History of Western Civilization, Asina Kitaplar, Ankara, 2008, p.145-158.

11 See Ziya gi)'kalp, Tirklesmek, islamla§mah ./Mu.astrla§mak/Becomin,g Turkish, Becoming
Muslim, Becoming Contemporary, 1918.

12 Jacques Ranciére, Aesthetics and lts Discontents, Translated by Steven Corcoran, Folity
Press, 2009, p.34.

Magnum’

Polyol / gx6x18cm. / 2004 / Extramiicadele
‘Magnum”
Polyol / 4x6x18cm / 2004 / Extrastruggle
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“Tark'in Annesi de Babast da Erkektir”

Namuk Kemal (1840-1888) ve Uasar Dogu (1913-1961) kartpostallary, dort silikon biberon memesi / 15,522cm ve 15,5%22cm / 2016 / Extramiicadele

-- - Ademiin Havuadan énceki esi, yani ilk kadin, onunla aynt anda yaratimus olan Lilith, Tanrinun erkegin kadindan istin oldugunu séyleyen
kanununu kabul etmez. Ademiin altina yatmaz ve Ademi terk eder. Bunun tizerine Tanr, Adem igin itaatkar Havvayw Ademin sag bégrinden
yaratir. Dolugtsu‘{lu Havva itaatkardw: Tirkler ise asla itaat etmezler. Bir tirkiin itaat ettigi goralmemistir. Bir tiirkitn annesi kimsenin altina
yatmaz. Fakat, tirklerin annesi bugiin kadinlarin 6zgiirlitk hareketinin simgesi haline gelmis, basina buyruk Lilith de olamaz. Bu yiizden, hig
gekinmeden séyleyebiliriz ki, tiirkiin annesi de erkektir. Mesela benim erkek annem Namik Kemal, erkek babam ise asar Dogudur. Tirk, iki
erkegin evladidwr. Aku ve kol glcinin mahsulidiir Baska bir deyisle, tirk, kadin gibi 100 sene yasayacaguna, adam gibi bir sene yasar.

“The Turk’s Mother and Father Are Both Male”

Namik Kemal (18401888) and Yasar Dogu (1913-1961) postcards, four baby's bottle nipples / 15,552zcm and 15,5%22cm / 2016 / Extrastruggle

- - - Lilith, Adam's first wife before Eve, in other words, the first woman, who was created at the same moment with him, does not accept God's law
that man was superior to woman. She refuses to lie under Adam and abandons him. god then created for Adam, from his rib, the obedient Eve.
Thus Eve was created obedient. But Turks never obey. A turk has never bowed down. The mother of a turk, never lies under no one. lJet the mother
of turks cannot be the free-spirited Lilith, who today has become the symbol of the womens freedom movement, either. So we can say, with no
reservation whatsoever, that the turks mother is also male. for instance, my male mother is Namik Kemal, and my male father is Ua§ar Dogu.

The turk is the child of two men, a Product of mental and phgsical power. In other words, a turk, rather than liuing a 100 years like a woman,

lives a single year like a man.



Kazlar
Girls
kaka yapmasz,
never take a shit,
orospular
whores
olmez.

never die.
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